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EXPOSICIÓN COLECTIVA
“DISLOCACIÓN”
INTERVENCIÓN EN TRES SUCURSALES 
DE LIBRERÍA ULISES (LASTARRIA, PARQUE 
ARAUCO Y PROVIDENCIA)

CURADA POR: INGRID WILDI MERINO

Biblioteca de la No-Historia- 
Proyecto Dislocación
608 libros con documentos 
desclasificados de la CIA (5 tipos 
y formatos distintos), 608 fichas 
impresas en español, caja de luz 
con libro de material transparente, 
dispositivo de exhibición para 
libros de bolsillo y anaqueles 
retroiluminados

El trabajo consiste en la conformación de una biblioteca de libros de historia 
de Chile generada a partir de los archivos desclasificados por la CIA –
referidos al período histórico que comprende los años 1968 hasta 1991– de 
acontecimientos de relevancia nacional para los chilenos y el mundo. 
Estos documentos fueron desclasificados por la CIA y otros organismos de 
inteligencia norteamericanos.

La obra corresponde a una edición y selección que implicó la revisión de diez 
mil de estos archivos, que fueron reclasificados considerando que su principal 
característica material es la pugna entre información y la tacha de la censura, 
que contradictoriamente hace posible que el archivo salga a la luz pública. La 
obra propone una lectura de los documentos, a partir de su visualidad y no 
solamente de la información.

La intervención se realizó en tres sucursales de la Librería Ulises en Santiago: 
Providencia, Lastarria y Parque Arauco, a través de distintas estrategias. Los 
608 libros estaban a disposición del público y se podían adquirir contestando 
una pregunta, lo que permitía poner en circulación crítica este material.

2010
BIBLIOTECA DE LA NO-HISTORIA- 

PROYECTO DISLOCACIÓN
LIBRERÍAS ULISES 
SANTIAGO, CHILE

Voluspa Jarpa
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EXPOSICIÓN COLECTIVA
“DISLOCACIÓN”
INTERVENCIÓN EN TRES SUCURSALES 
DE LIBRERÍA ULISES (LASTARRIA, PARQUE 
ARAUCO Y PROVIDENCIA)
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mil de estos archivos, que fueron reclasificados considerando que su principal 
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BIBLIOTECA DE LA NO-HISTORIA- 

PROYECTO DISLOCACIÓN
LIBRERÍAS ULISES 
SANTIAGO, CHILE

Voluspa Jarpa
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COLLECTIVE EXHIBITION
“DISLOCACIÓN” (DISLOCATION)
INTERVENTION AT THREE ULISES BOOKSTORES
(LASTARRIA, PARQUE ARAUCO AND 
PROVIDENCIA)

CURATED BY: INGRID WILDI MERINO

Biblioteca de la No-Historia- 
Proyecto Dislocación
(No-History’s Library - Dislocation 
Project)
608 books with declassified CIA 
documents (5 different types 
and formats), 608 forms printed 
in Spanish, light box with book of 
transparent material, display device 
for paperback books and backlit 
shelves

The work consists of the conformation of a Chilean history books library 
generated from the files declassified by the CIA -referring to the historical 
period from 1968 to 1991- on events of national relevance for Chileans and the 
world. These documents were declassified by the CIA and other U.S. intelligence 
agencies.

The work corresponds to an edition and selection that implied the revision of 
ten thousand of these files, which were reclassified considering that their main 
material characteristic is the struggle between information and censorship, 
which contradictorily makes it possible for the file to come to the public light. 
The work proposes a reading of the documents, based on their visuality and 
not only on the information.

The intervention was carried out in three branches of Librería Ulises in Santiago: 
Providencia, Lastarria and Parque Arauco, through different strategies. The 608 
books were available to the public and could be purchased by answering a 
question, which made it possible to put this material into critical circulation.

Voluspa Jarpa
2010

BIBLIOTECA DE LA NO-HISTORIA - 
PROYECTO DISLOCACIÓN

ULISES BOOKSTORES
SANTIAGO, CHILE
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BIBLIOTECA DE LA NO-HISTORIA - 
PROYECTO DISLOCACIÓN

ULISES BOOKSTORES
SANTIAGO, CHILE
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EXPOSICIÓN COLECTIVA
“DISLOCACIÓN”

CURADA POR: INGRID WILDI MERINO Y 
KATHLEEN BÜHLER

Biblioteca de la No-Historia
600 libros con documentos 
desclasificados de la CIA (5 tipos 
y formatos distintos), 600 fichas 
impresas en alemán e inglés 
y muro falso con 3 anaqueles 
retroiluminados

El trabajo consiste en la conformación de una biblioteca de libros de historia 
de Chile generada a partir de los archivos desclasificados por la CIA y otros 
organismos de inteligencia.

Los 600 libros estaban a disposición del público y se podían adquirir llenando 
una ficha que fue archivada para una siguiente muestra, lo que permitirá 
poner en circulación crítica este material.

Dada la dificultad de lectura de los documentos, así como la falta de 
clasificación histórica de los mismos, considero que su revisión por parte del 
lector-espectador se sitúa en un limbo entre la imagen (tacha) y la palabra 
(fragmentos de información), que propongo como una metáfora para 
reflexionar sobre nuestra historia.

2011
BIBLIOTECA DE LA NO-HISTORIA

KUNSTMUSEUM BERN
BERNA, SUIZA

Voluspa Jarpa
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EXPOSICIÓN COLECTIVA
“DISLOCACIÓN”

CURADA POR: INGRID WILDI MERINO Y 
KATHLEEN BÜHLER

Biblioteca de la No-Historia
600 libros con documentos 
desclasificados de la CIA (5 tipos 
y formatos distintos), 600 fichas 
impresas en alemán e inglés 
y muro falso con 3 anaqueles 
retroiluminados

El trabajo consiste en la conformación de una biblioteca de libros de historia 
de Chile generada a partir de los archivos desclasificados por la CIA y otros 
organismos de inteligencia.

Los 600 libros estaban a disposición del público y se podían adquirir llenando 
una ficha que fue archivada para una siguiente muestra, lo que permitirá 
poner en circulación crítica este material.

Dada la dificultad de lectura de los documentos, así como la falta de 
clasificación histórica de los mismos, considero que su revisión por parte del 
lector-espectador se sitúa en un limbo entre la imagen (tacha) y la palabra 
(fragmentos de información), que propongo como una metáfora para 
reflexionar sobre nuestra historia.

2011
BIBLIOTECA DE LA NO-HISTORIA

KUNSTMUSEUM BERN
BERNA, SUIZA

Voluspa Jarpa
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COLLECTIVE EXHIBITION
“DISLOCACIÓN” 
(DISLOCATION)

CURATED BY: INGRID WILDI MERINO & 
KATHLEEN BÜHLER

Biblioteca de la No-Historia
(No-History’s Library)
600 books with declassified CIA 
documents (5 different types and 
formats), 600 forms printed in 
German and English, and a false wall 
with 3 backlit shelves

The work consists on the creation of a library on Chilean history generated from 
the declassified archives of the CIA and other intelligence agencies.

The 600 books were available to the public and could be acquired by filling out 
a form that was archived for a future exhibition, which will allow this material to 
be put into critical circulation.

Given the difficulty to read the documents, as well as their lack of historical 
classification, I consider that their review by the reader-spectator is situated 
in a limbo between the image (redaction) and the word (fragments of 
information), which I propose as a metaphor to reflect on our history.

Voluspa Jarpa
2011

BIBLIOTECA DE LA NO-HISTORIA
KUNSTMUSEUM BERN

BERN, SWITZERLAND
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La No-Historia
1000 libros con documentos 
desclasificados de la CIA y dispositivo 
de exhibición retroiluminado dividido 
en 12 módulos

8ª BIENAL DEL MERCOSUR
“ENSAYOS DE GEOPOÉTICA”

CURADA POR: JOSÉ ROCA

Esta instalación comprende la edición de mil libros generados a partir de la 
revisión de archivos desclasificados por el gobierno de Estados Unidos sobre 
los países del Cono Sur: Argentina, Brasil, Chile, Paraguay y Uruguay. Esta 
región de América del Sur tiene una larga historia de asociaciones, siendo 
una de las más traumáticas las operaciones que dichos estados llevaron a 
cabo para perseguir, arrestar, torturar y hacer desaparecer personas durante 
sus gobiernos dictatoriales. Entre otras, una de las más célebres es conocida 
con el nombre de Operación Cóndor. Posteriormente –con la recuperación 
de los gobiernos democráticos–, estos mismos países fundaron el MERCOSUR 
(Mercado Común del Sur), donde todos son miembros y Chile es un país 
asociado. 

Los archivos reunidos en estos dos volúmenes fueron seleccionados desde 
el sitio <http://foia.state.gov/SearchColls/Search.asp>, amparado en la Ley de 
Libertad de Información (FOIA) y donde se encuentran miles de documentos 
desclasificados por Estados Unidos. Los archivos fueron seleccionados según 
criterios de información y de visualidad, representando una pequeña porción 
de la totalidad de los documentos existentes. Muchos de ellos presentan 
tachas que censuran la información, sellos, timbres y membretes de los 
distintos organismos que los emitieron.

El conjunto de ellos revela hasta qué punto las fronteras de estos países fueron 
inexistentes durante los respectivos períodos dictatoriales; cómo los estados 
estaban coludidos entre ellos y con Estados Unidos para controlar los discursos 
opositores a los regímenes y a la lógica de la política norteamericana.

La No-Historia es el título de la instalación presentada en la 8ª Bienal del 
MERCOSUR que revela a través de los documentos y su dispositivo de 
exhibición cómo nuestras historias nacionales aún no empiezan a ser narradas 
con la veracidad de los hechos ocurridos. Tanto la noción de soberanía y 
autonomía de los países implicados, como la imagen de la frontera, quedan 
en entredicho.

2011
LA NO-HISTORIA

8ª BIENAL DEL MERCOSUR
PORTO ALEGRE, BRASIL

Voluspa Jarpa
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La No-Historia
1000 libros con documentos 
desclasificados de la CIA y dispositivo 
de exhibición retroiluminado dividido 
en 12 módulos

8ª BIENAL DEL MERCOSUR
“ENSAYOS DE GEOPOÉTICA”

CURADA POR: JOSÉ ROCA

Esta instalación comprende la edición de mil libros generados a partir de la 
revisión de archivos desclasificados por el gobierno de Estados Unidos sobre 
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región de América del Sur tiene una larga historia de asociaciones, siendo 
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opositores a los regímenes y a la lógica de la política norteamericana.

La No-Historia es el título de la instalación presentada en la 8ª Bienal del 
MERCOSUR que revela a través de los documentos y su dispositivo de 
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con la veracidad de los hechos ocurridos. Tanto la noción de soberanía y 
autonomía de los países implicados, como la imagen de la frontera, quedan 
en entredicho.

2011
LA NO-HISTORIA

8ª BIENAL DEL MERCOSUR
PORTO ALEGRE, BRASIL

Voluspa Jarpa
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La No-Historia
(The No-History)
1000 books with declassified CIA 
documents and a backlit display 
device divided into 12 modules

8TH MERCOSUR BIENNIAL
“ENSAYOS DE GEOPOÉTICA”
(ESSAYS ON GEOPOETICS)

CURATED BY: JOSÉ ROCA
This installation comprises the edition of a thousand books generated from 
the review of declassified files by the U.S. government on the Southern Cone 
countries: Argentina, Brazil, Chile, Paraguay and Uruguay. This region of South 
America has a long history of associations, one of the most traumatic being 
the operations that these states carried out to persecute, arrest, torture 
and disappear people during their dictatorial governments. Among others, 
one of the most famous is known as Operation Condor. Subsequently, with 
the recovery of democratic governments, these same countries founded 
MERCOSUR (Southern Common Market), of which all are members and Chile is 
an associate country. 

The files gathered in these two volumes were selected from the site <http://
foia.state.gov/SearchColls/Search.asp>, protected under the Freedom of 
Information Act (FOIA) and where thousands of documents declassified by 
the United States can be found. The files were selected according to criteria 
of information and visuality, representing a small portion of all existing 
documents. Many of them have redactions that censor information, seals, 
stamps, and letterheads of the various agencies that issued them.

All of them reveal to what extent the borders of these countries were non-
existent during the respective dictatorial periods; how the states were in 
collusion among themselves and with the United States to control the speeches 
opposing the regimes and the logic of the North American policy.

La No-Historia is the title of the installation presented at the 8th MERCOSUR 
Biennial that reveals through documents and its exhibition device how our 
national histories have not yet begun to be narrated with the veracity of the 
facts that occurred. Both the notion of sovereignty and autonomy of the 
countries involved, as well as the image of the border, are questioned.

Voluspa Jarpa
2011

LA NO-HISTORIA
8th MERCOSUR BIENNIAL

PORTO ALEGRE, BRAZIL
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La No-Historia
(The No-History)
1000 books with declassified CIA 
documents and a backlit display 
device divided into 12 modules

8TH MERCOSUR BIENNIAL
“ENSAYOS DE GEOPOÉTICA”
(ESSAYS ON GEOPOETICS)

CURATED BY: JOSÉ ROCA
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the operations that these states carried out to persecute, arrest, torture 
and disappear people during their dictatorial governments. Among others, 
one of the most famous is known as Operation Condor. Subsequently, with 
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Information Act (FOIA) and where thousands of documents declassified by 
the United States can be found. The files were selected according to criteria 
of information and visuality, representing a small portion of all existing 
documents. Many of them have redactions that censor information, seals, 
stamps, and letterheads of the various agencies that issued them.

All of them reveal to what extent the borders of these countries were non-
existent during the respective dictatorial periods; how the states were in 
collusion among themselves and with the United States to control the speeches 
opposing the regimes and the logic of the North American policy.

La No-Historia is the title of the installation presented at the 8th MERCOSUR 
Biennial that reveals through documents and its exhibition device how our 
national histories have not yet begun to be narrated with the veracity of the 
facts that occurred. Both the notion of sovereignty and autonomy of the 
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Voluspa Jarpa
2011

LA NO-HISTORIA
8th MERCOSUR BIENNIAL

PORTO ALEGRE, BRAZIL
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Biblioteca de la No-Historia
600 libros con documentos 
desclasificados de la CIA (5 tipos 
y formatos distintos), 600 fichas 
impresas en turco e inglés y anaquel

12ª BIENAL DE ESTAMBUL 
“UNTITLED”
SECCIÓN “UNTITLED (HISTORY)”

CURADA POR: ADRIANO PEDROSA Y JENS 
HOFFMAN

El trabajo consiste en la conformación de una biblioteca de libros de 
historia de Chile generada a partir de los archivos desclasificados por la 
CIA -referidos al período histórico que comprende los años 1968 hasta 1991– 
de acontecimientos de relevancia nacional para los chilenos y el mundo. 
Estos documentos fueron desclasificados por la CIA y otros organismos de 
inteligencia norteamericanos.

Los 600 libros estaban a disposición del público y se podían adquirir llenando 
una ficha que fue archivada para una siguiente muestra, lo que permitirá 
poner en circulación crítica este material.

En esta exposición, los libros y las fichas fueron dispuestos en un anaquel de 
diez metros de largo. La obra contemplaba el vaciamiento del anaquel como 
imagen final de la exposición.

2011
BIBLIOTECA DE LA NO-HISTORIA

12ª BIENAL DE ESTAMBUL
ESTAMBUL, TURQUÍA

Voluspa Jarpa



51

Biblioteca de la No-Historia
600 libros con documentos 
desclasificados de la CIA (5 tipos 
y formatos distintos), 600 fichas 
impresas en turco e inglés y anaquel

12ª BIENAL DE ESTAMBUL 
“UNTITLED”
SECCIÓN “UNTITLED (HISTORY)”

CURADA POR: ADRIANO PEDROSA Y JENS 
HOFFMAN

El trabajo consiste en la conformación de una biblioteca de libros de 
historia de Chile generada a partir de los archivos desclasificados por la 
CIA -referidos al período histórico que comprende los años 1968 hasta 1991– 
de acontecimientos de relevancia nacional para los chilenos y el mundo. 
Estos documentos fueron desclasificados por la CIA y otros organismos de 
inteligencia norteamericanos.

Los 600 libros estaban a disposición del público y se podían adquirir llenando 
una ficha que fue archivada para una siguiente muestra, lo que permitirá 
poner en circulación crítica este material.

En esta exposición, los libros y las fichas fueron dispuestos en un anaquel de 
diez metros de largo. La obra contemplaba el vaciamiento del anaquel como 
imagen final de la exposición.

2011
BIBLIOTECA DE LA NO-HISTORIA

12ª BIENAL DE ESTAMBUL
ESTAMBUL, TURQUÍA

Voluspa Jarpa
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Biblioteca de la No-Historia
(No-History’s Library)
600 books with declassified CIA 
documents (5 different types and 
formats), 600 printed forms in Turkish 
and English, and bookshelf

12TH ISTANBUL BIENNIAL 
“UNTITLED”
“UNTITLED (HISTORY)” SECTION

CURATED BY: ADRIANO PEDROSA & JENS 
HOFFMAN

The work consists of the conformation of a library of Chilean history books 
generated from the files declassified by the CIA -referring to the historical 
period from 1968 to 1991- of events of national relevance for Chileans and the 
world. These documents were declassified by the CIA and other U.S. intelligence 
agencies.

The 600 books were available to the public and could be acquired by filling out 
a form that was filed for a future exhibition, which will allow this material to be 
put into critical circulation.

In this exhibition, the books and cards were arranged on a ten-meter long shelf. 
The work contemplated the emptying of the shelf as the final image of the 
exhibition.

Voluspa Jarpa
2011

BIBLIOTECA DE LA NO-HISTORIA
12th ISTANBUL BIENNIAL

ISTANBUL, TURKEY
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Biblioteca de la No-Historia
(No-History’s Library)
600 books with declassified CIA 
documents (5 different types and 
formats), 600 printed forms in Turkish 
and English, and bookshelf

12TH ISTANBUL BIENNIAL 
“UNTITLED”
“UNTITLED (HISTORY)” SECTION

CURATED BY: ADRIANO PEDROSA & JENS 
HOFFMAN

The work consists of the conformation of a library of Chilean history books 
generated from the files declassified by the CIA -referring to the historical 
period from 1968 to 1991- of events of national relevance for Chileans and the 
world. These documents were declassified by the CIA and other U.S. intelligence 
agencies.

The 600 books were available to the public and could be acquired by filling out 
a form that was filed for a future exhibition, which will allow this material to be 
put into critical circulation.

In this exhibition, the books and cards were arranged on a ten-meter long shelf. 
The work contemplated the emptying of the shelf as the final image of the 
exhibition.

Voluspa Jarpa
2011

BIBLIOTECA DE LA NO-HISTORIA
12th ISTANBUL BIENNIAL

ISTANBUL, TURKEY



54



55



56



57



58



59



60



61



62



63



64



65



66

EXPOSICIÓN COLECTIVA
“HISTORY IS MINE!” (¡LA HISTORIA ES MÍA!)
FESTIVAL DE ARTE CONTEMPORÁNEO
LE PRINTEMPS DE SEPTEMBRE

CURADA POR: PAUL ARDENNE

La Biblioteca de la No-Historia/ 
Preguntas y respuestas
Libros con documentos 
desclasificados de la CIA (2 ediciones 
distintas) y libros con respuestas 
obtenidas en versiones anteriores de 
la obra (2 ediciones distintas), mesa 
de exhibición retroiluminada con 
divisiones y dispositivo de exhibición 
con entramado metálico

La obra La Biblioteca de la No-Historia/ Preguntas y respuestas consiste 
en la continuación de la investigación que he realizado con los trabajos 
La Bibiblioteca de la No-Historia, mostrada en Santiago de Chile y en el 
Kunstmuseum de Berna durante los años 2010 y 2011 y también readaptada para 
ser exhibida en la Bienal de Istanbul durante el 2011. Asimismo, da continuidad 
a la investigación de la obra La No-Historia, exhibida en la Bienal de Mercosur 
durante 2011. En estas exposiciones se produjeron libros que estaban puestos a 
disposición del público, quienes se los podía llevar a cambio de una respuesta a 
la pregunta: ¿qué va a hacer Ud. con esto? o ¿qué lugar le asignará a este libro?. 
Así, la serie de obras y exposiciones generaron fichas de respuestas subjetivas 
de las personas que decidieron llevarse un libro.

La Biblioteca de la No-Historia/ Preguntas y respuesta está elaborada a partir 
de dos materiales de archivo: los documentos desclasificados por la CIA y otros 
organismos de inteligencia de EUA y el archivo de respuestas de las versiones 
anteriores de la obra. Los archivos desclasificados por la CIA, están referidos al 
periodo histórico que comprende los años de 1960 hasta 1991 y corresponden 
a archivos de Chile y del Cono Sur de América Latina (Argentina, Brasil, Chile, 
Uruguay y Paraguay). Los archivos de Chile constituyen el mayor volumen de 
documentos que EUA haya hecho público sobre asuntos concernientes a un país 
extranjero.

Parte de los libros producidos para Toulouse son una selección y revisión de 
70.000 archivos, reclasificados según su principal característica material: la 
pugna entre información de texto y tacha negra de censura, elemento gráfico 
que contradictoriamente hace posible que el archivo se haga público. Los libros 
generados a partir de estos archivos consideran en su edición las proporciones 
de tachas y textos, proponiendo una lectura a partir de la información visual y 
no solamente de la información textual. Dada la dificultad de lectura, producida 
por la fragmentación que las tachas imponen a los textos y a su falta de 
clasificación cronológica, el caos informativo se revela como traumático, dando 
cuenta de un periodo de intervenciones y negociaciones en las que el acceso 
y libertad de información les fue capturado y que proponemos como una 
metáfora de la historia.

La otra parte de los libros elaborados para Printemps de Toulouse se conforma 
de la edición de las respuestas manuscritas que diversas personas, en diversos 
lugares e idiomas, decidieron expresarse subjetivamente en relación a este 
material. Las respuestas son muy disímiles, y apuntan a una reacción personal y 
subjetiva de la información que constituye la historia. Incluir estas respuestas en 
esta nueva obra, tiene por objetivo poner en tensión el cómo nos relacionamos 
con la información, o la falta de ella, y cómo aparecen en la obra el encuentro 
entre documentos de información de sucesos macro-históricos y la conmoción 
individual que ésta nos produce, presentes como línea de trabajo general de mi 
obra en lo que he llamado Historia-Histeria.
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EXPOSICIÓN COLECTIVA
“HISTORY IS MINE!” (¡LA HISTORIA ES MÍA!)
FESTIVAL DE ARTE CONTEMPORÁNEO
LE PRINTEMPS DE SEPTEMBRE

CURADA POR: PAUL ARDENNE
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durante 2011. En estas exposiciones se produjeron libros que estaban puestos a 
disposición del público, quienes se los podía llevar a cambio de una respuesta a 
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Así, la serie de obras y exposiciones generaron fichas de respuestas subjetivas 
de las personas que decidieron llevarse un libro.
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extranjero.

Parte de los libros producidos para Toulouse son una selección y revisión de 
70.000 archivos, reclasificados según su principal característica material: la 
pugna entre información de texto y tacha negra de censura, elemento gráfico 
que contradictoriamente hace posible que el archivo se haga público. Los libros 
generados a partir de estos archivos consideran en su edición las proporciones 
de tachas y textos, proponiendo una lectura a partir de la información visual y 
no solamente de la información textual. Dada la dificultad de lectura, producida 
por la fragmentación que las tachas imponen a los textos y a su falta de 
clasificación cronológica, el caos informativo se revela como traumático, dando 
cuenta de un periodo de intervenciones y negociaciones en las que el acceso 
y libertad de información les fue capturado y que proponemos como una 
metáfora de la historia.

La otra parte de los libros elaborados para Printemps de Toulouse se conforma 
de la edición de las respuestas manuscritas que diversas personas, en diversos 
lugares e idiomas, decidieron expresarse subjetivamente en relación a este 
material. Las respuestas son muy disímiles, y apuntan a una reacción personal y 
subjetiva de la información que constituye la historia. Incluir estas respuestas en 
esta nueva obra, tiene por objetivo poner en tensión el cómo nos relacionamos 
con la información, o la falta de ella, y cómo aparecen en la obra el encuentro 
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COLLECTIVE EXHIBITION
“HISTORY IS MINE!”
CONTEMPORARY ART FESTIVAL
LE PRINTEMPS DE SEPTEMBRE 

CURATED BY: PAUL ARDENNE

La Biblioteca de la No-Historia/ 
Preguntas y respuestas
(The No-History’s Library/Q & A)
Books with declassified CIA 
documents (2 different editions) 
and books with answers obtained 
in previous versions of the work (2 
different editions), backlit display 
table with partitions and display 
device with metal lattice.

The work La Biblioteca de la No-Historia/ Preguntas y respuestas consists of 
the continuation of the research I have done with the works La Bibiblioteca de 
la No-Historia in Santiago de Chile and at the Kunstmuseum in Bern during 2010 
and 2011 and also readapted to be exhibited at the Istanbul Biennial during 2011. 
It also gives continuity to the research of the work La No-Historia, exhibited at the 
Mercosur Biennial in 2011. In these exhibitions, books were produced and made 
available to the public, who could take them in exchange for an answer to the 
question: What are you going to do with this? or What place will you assign to this 
book? Thus, the series of works and exhibitions generated subjective response 
cards from the people who decided to take a book.

La Biblioteca de la No-Historia/ Preguntas y respuestas is drawn from two 
archival materials: documents declassified by the CIA and other U.S. intelligence 
agencies and the archive of responses from previous versions of the book. 
The files declassified by the CIA refer to the historical period from 1960 to 1991 
and correspond to files from Chile and the Southern Cone of Latin America 
(Argentina, Brazil, Chile, Uruguay and Paraguay). The Chilean files constitute 
the largest volume of documents ever made public by the U.S. on matters 
concerning a foreign country.

Part of the books produced for Toulouse is a selection and revision of 70,000 
files, reclassified according to their main material characteristic: the struggle 
between text information and redaction of censorship, a graphic element 
that contradictorily makes it possible for the file to be made public. The books 
generated from these archives consider in their edition the proportions of 
strikethroughs and texts, proposing a reading based on visual information 
and not only on textual information. Given the difficulty of reading, produced 
by the fragmentation that the redactions impose on the texts and their lack of 
chronological classification, the informative chaos is revealed as traumatic, 
showing a period of interventions and negotiations in which, access and freedom 
of information were captured and which we propose as a metaphor of history.

The other part of the books produced for Printemps de Toulouse consists 
of the edition of the handwritten responses that various people, in different 
places and languages, decided to express themselves subjectively in relation 
to this material. The responses are very dissimilar and point to a personal and 
subjective reaction to the information that constitutes the story. Including these 
responses in this new work, aims to tension the way we relate to the information, 
or lack of it, and how they appear in the work the encounter between information 
documents of macro-historical events and the individual shock that it produces 
in us, present as a general line of my work in what I have called Historia-Histeria 
(History-Hysteria).

Voluspa Jarpa
2012
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COLLECTIVE EXHIBITION
“HISTORY IS MINE!”
CONTEMPORARY ART FESTIVAL
LE PRINTEMPS DE SEPTEMBRE 

CURATED BY: PAUL ARDENNE
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generated from these archives consider in their edition the proportions of 
strikethroughs and texts, proposing a reading based on visual information 
and not only on textual information. Given the difficulty of reading, produced 
by the fragmentation that the redactions impose on the texts and their lack of 
chronological classification, the informative chaos is revealed as traumatic, 
showing a period of interventions and negotiations in which, access and freedom 
of information were captured and which we propose as a metaphor of history.

The other part of the books produced for Printemps de Toulouse consists 
of the edition of the handwritten responses that various people, in different 
places and languages, decided to express themselves subjectively in relation 
to this material. The responses are very dissimilar and point to a personal and 
subjective reaction to the information that constitutes the story. Including these 
responses in this new work, aims to tension the way we relate to the information, 
or lack of it, and how they appear in the work the encounter between information 
documents of macro-historical events and the individual shock that it produces 
in us, present as a general line of my work in what I have called Historia-Histeria 
(History-Hysteria).
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EXPOSICIÓN COLECTIVA
“BIBLIOTECA RECUPERADA: LIBROS 
QUEMADOS Y ESCONDIDOS A 40 AÑOS DEL 
GOLPE” 
CURADA POR: RAMÓN CASTILLO

La Biblioteca de la No-Historia/ 
PRUEBA DE ARTISTA
330 libros con archivos 
desclasificados dispuestos en 10 
anaqueles retroiluminados

La obra La Biblioteca de la No-Historia/ PRUEBA DE ARTISTA consiste en articular 
y visibilizar, a través del emplazamiento de este trabajo en la Biblioteca Nicanor 
Parra-UDP, la persistencia traumática que significa la incompletitud de la 
Historia reciente de Chile, la cual este trabajo pretende señalar pero también 
impulsar a aceptar y sanar.

La Biblioteca de la No-Historia/ PRUEBA DE ARTISTA, es una obra que consiste 
en la intervención permanente de los anaqueles vacíos de la Biblioteca 
con 330 “libros” que compilan los archivos que EUA desclasificó sobre Chile, 
correspondientes a los años 1968-1992, en lo que se denominó “PROYECTO DE 
DESCLASIFICACIÓN CHILE”, realizado entre los años 1998 y 2000.

En el mueble vacío del segundo piso de la Biblioteca Nicanor Parra, que posee 
35 anaqueles grises, los libros pertenecientes a la obra estarán organizados 
dentro de 10 anaqueles retroiluminados, formando una línea horizontal de 
aproximadamente 7 metros, encima del anaquel que dice: “DEJAR AQUÍ LOS 
LIBROS CONSULTADOS”.

La hipótesis que me llevó a realizar la primera obra de esta serie en 2010 
fue la desesperación de constatar que, a 10 años de su desclasificación, la 
información de los archivos no formaba parte de los documentos consultados 
y contrastados para escribir las “versiones” históricas de Chile en sus relatos de 
las décadas de los 60s, 70s, 80s y 90s.

La primera Biblioteca de la No-Historia consistió en intervenir 3 librerías Ulises 
de Santiago, con “libros” que contuvieran estos archivos clasificados como 
secretos, y que, al ser desclasificados y sacados de esa condición, presentaban 
dos características principales: primero, el gran volumen de información (se dice 
que es el país extranjero sobre el que EUA, ha desclasificado más archivos) y 
segundo, la gran cantidad de censura que presentan a través de tachas negras. 
Dos condiciones que me llevaron a decidirme por este dispositivo material 
“libros”, exhibidos y dispuestos al público en librerías, y que podían ser llevados 
a cambio de una respuesta a la pregunta: “¿qué espacio Ud. le asignará a este 

libro?” y posteriormente “¿qué va a hacer Ud. con este libro?”.

De este modo -y por eso digo desesperación- en un gesto histérico-histórico, 
decidí transformar formalmente en “libros” un material de archivo que no 
estaba en los libros. Entendiendo que, básicamente, un libro es el resultado 
de una elaboración autoral o disciplinar sobre los asuntos humanos que nos 
importan y conmueven, un libro es un ejercicio civilizatorio de resistencia ante la 
barbarie. Mientras que un archivo, por el contrario, es solamente la posibilidad 
de una información que puede o no puede servir para la formulación de un 
conocimiento. En este sentido, el archivo es un material que proviene de la 
barbarie y así es un material en bruto, crudo e infame.

A través esta nueva propuesta de la Biblioteca de la No-Historia/ PRUEBA 
DE ARTISTA, el vacío de los anaqueles que circundan a los libros hechos 
de documentos de archivo, se presenta como la posibilidad de pensar un 
dispositivo más optimista y esperanzador acerca del problema ético que este 
material plantea para la formulación y la necesidad de la Historia nacional en 
el futuro. La propuesta que es que, a través de la disciplina de la bibliotecología, 
los anaqueles se irán llenando en el tiempo futuro y de manera impredecible, 
de aquellos libros que se hayan escrito y se escriban para formular narrativas, 
análisis y poéticas que sirvan como elaboración o antecedentes de este 
material de archivo, y por tanto como elaboración de los hechos acaecidos en 
Chile en la última mitad del siglo XX.

De este modo, imagino que el sistema de clasificación bibliográfica por 
materias, autores o título de la biblioteca, y que también representan a las 
disciplinas en el quehacer del conocimiento colectivo -a través de un catálogo 
bibliotecario que estará en permanente actualización- brindará la posibilidad 
de organizar y permitir el acceso a esta escritura sobre la borradura de la 
Historia de Chile y de sus ciudadanos. Los anaqueles vacíos deberán poseer las 
señalética destinada a la historia, sociología, arte, psicología, periodismo, poesía, 
literatura, etc., con la consiguiente clasificación decimal universal del sistema de 
Biblioteca.

Asimismo, los anaqueles también contendrán los libros del Proyecto 
Biblioteca Recuperada que consiste en “la recuperación de libros rescatados, 
o recobrados simbólicamente, aquellos que no pudieron ser “salvados” de 
la quema, destrucción u ocultamiento ya que muchos libros, por temor o 
represión, fueron quemados, escondidos o enterrados en miles de hogares e 
instituciones chilenas, configurando un espectro de autores, títulos y temáticas 
silenciadas, imposible ya de precisar y cuantificar. Se quemaron o destruyeron 
millones de libros, desde fábulas a literatura universal, pasando por escritores 
latinoamericanos o sencillamente publicaciones educativas, culturales, 
filosóficas o políticas”.

A través de estos dos acciones, Biblioteca de la No-Historia/ PRUEBA DE ARTISTA y 
Biblioteca Recuperada, interpelaremos al pasado y crearemos conciencia hacia 
el futuro, acerca de la escritura/borradura de la Historia en Chile, de su historia 
cultural y de su futura producción intelectual.

2013
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EXPOSICIÓN COLECTIVA
“BIBLIOTECA RECUPERADA: LIBROS 
QUEMADOS Y ESCONDIDOS A 40 AÑOS DEL 
GOLPE” 
CURADA POR: RAMÓN CASTILLO
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desclasificados dispuestos en 10 
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secretos, y que, al ser desclasificados y sacados de esa condición, presentaban 
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segundo, la gran cantidad de censura que presentan a través de tachas negras. 
Dos condiciones que me llevaron a decidirme por este dispositivo material 
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libro?” y posteriormente “¿qué va a hacer Ud. con este libro?”.
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estaba en los libros. Entendiendo que, básicamente, un libro es el resultado 
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barbarie. Mientras que un archivo, por el contrario, es solamente la posibilidad 
de una información que puede o no puede servir para la formulación de un 
conocimiento. En este sentido, el archivo es un material que proviene de la 
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silenciadas, imposible ya de precisar y cuantificar. Se quemaron o destruyeron 
millones de libros, desde fábulas a literatura universal, pasando por escritores 
latinoamericanos o sencillamente publicaciones educativas, culturales, 
filosóficas o políticas”.

A través de estos dos acciones, Biblioteca de la No-Historia/ PRUEBA DE ARTISTA y 
Biblioteca Recuperada, interpelaremos al pasado y crearemos conciencia hacia 
el futuro, acerca de la escritura/borradura de la Historia en Chile, de su historia 
cultural y de su futura producción intelectual.

2013
LA BIBLIOTECA DE LA NO-HISTORIA/ PRUEBA DE ARTISTA

BIBLIOTECA NICANOR PARRA DE LA UNIVERSIDAD DIEGO PORTALES
SANTIAGO, CHILE
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COLLECTIVE EXHIBITION
“BIBLIOTECA RECUPERADA: LIBROS 
QUEMADOS Y ESCONDIDOS A 40 AÑOS DEL 
GOLPE”
(RECOVERED LIBRARY: BURNT AND HIDDEN 
BOOKS 40 YEARS AFTER THE COUP)
CURATED BY: RAMÓN CASTILLO

The work La Biblioteca de la No-Historia/ PRUEBA DE ARTISTA consists of 
articulating and making visible, through the placement of this work in the Nicanor 
Parra Library-UDP, the traumatic persistence that signifies the incompleteness of 
Chile’s recent history, which this work intends to point out but also to encourage 
to accept and heal.

The La Biblioteca de la No-Historia/ PRUEBA DE ARTISTA, is a work that consists of 
the permanent intervention of the empty shelves of the Library with 330 “books” 
that compile the files that the USA declassified about Chile, corresponding to 
the years 1968-1992, in what was called the “CHILE DECLASSIFICATION PROJECT”, 
carried out between the years 1998 and 2000.

In the empty cabinet on the second floor of the Nicanor Parra Library, which has 
35 gray shelves, the books belonging to this work will be organized in 10 backlit 
shelves, forming a horizontal line of approximately 7 meters, above the shelf that 
says: “LEAVE YOUR CONSULTED BOOKS HERE”.

The hypothesis that led me to make the first work of this series in 2010 was the 
desperation of realizing that, ten years after its declassification, the information 
in the archives was not part of the documents consulted and contrasted to write 
the historical “versions” of Chile in their accounts of the decades of the 60s, 70s, 
80s and 90s.

The Biblioteca de la No-Historia consisted in intervening 3 Ulises bookstores 
in Santiago, with “books” that contained these files classified as secret, and 
that, when declassified and removed from that condition, presented two main 
characteristics: first, the great volume of information (it is said that it is the 
foreign country about which the USA has declassified more files) and second, 

La Biblioteca de la No-Historia/ 
PRUEBA DE ARTISTA
(The No-History’s Library/ARTIST’S TRIAL)
330 books with declassified files 
arranged on 10 backlit shelves

the great amount of censorship that they present through redactions. Two 
conditions that led me to decide for this material device “books”, exhibited and 
available to the public in bookstores, and that could be taken in exchange for an 
answer to the question: “what space will you assign to this book” and later “what 
are you going to do with this book?

Thus -and that is why I say desperation- in a hysterical-historical gesture, I 
decided to formally transform into “books” an archival material that was not 
in books. Understanding that, basically, a book is the result of an authorial or 
disciplinary elaboration on human issues that matter and move us, a book is a 
civilizing exercise of resistance in the face of barbarism. While an archive, on the 
contrary, is only the possibility of information that may or may not serve for the 
formulation of knowledge. In this sense, the archive is a material that comes from 
barbarism and is thus a raw, crude and infamous material.

Through this new proposal of La Biblioteca de la No-Historia/ PRUEBA DE 
ARTISTA, the emptiness of the shelves that surround the books made of archival 
documents, is presented as the possibility of thinking a more optimistic and 
hopeful device about the ethical problem that this material poses for the 
formulation and the need of national History in the future. The proposal is that, 
through the discipline of librarianship, the shelves will be filled in the future and 
in an unpredictable manner, with those books that have been and will be written 
to formulate narratives, analyses and poetics that will serve as an elaboration 
or background of this archival material, and therefore as an elaboration of the 
events that took place in Chile in the last half of the twentieth century.

In this way, I imagine that the bibliographic classification system by subject, 
author, or title of the library, which also represents the disciplines in the work 
of collective knowledge -through a library catalogue that will be constantly 
updated- will provide the possibility of organizing and allowing access to this 
writing on the erasure of the history of Chile and its citizens. The empty shelves 
will have the signage destined to history, sociology, art, psychology, journalism, 
poetry, literature, etc., with the consequent universal decimal classification of the 
Library system.

Likewise, the shelves will also contain the books of the Recovered Library Project, 
which consists of “the recovery of rescued books, or symbolically recovered, 
those that could not be “saved” from burning, destruction or concealment, 
since many books, due to fear or repression, were burned, hidden or buried in 
thousands of Chilean homes and institutions, creating a spectrum of authors, 
titles and silenced themes, impossible to specify and quantify. Millions of books 
were burned or destroyed, from fables to universal literature, including Latin 
American writers or simply educational, cultural, philosophical or political 
publications”.

Through these two actions, Biblioteca de la No-Historia/ PRUEBA DE ARTISTA and 
Biblioteca Recuperada we will question the past and create awareness towards 
the future, about the writing/erasure of History in Chile, its cultural history, and its 
future intellectual production.

Voluspa Jarpa
2013

LA BIBLIOTECA DE LA NO-HISTORIA/ PRUEBA DE ARTISTA
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Chile’s recent history, which this work intends to point out but also to encourage 
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shelves, forming a horizontal line of approximately 7 meters, above the shelf that 
says: “LEAVE YOUR CONSULTED BOOKS HERE”.

The hypothesis that led me to make the first work of this series in 2010 was the 
desperation of realizing that, ten years after its declassification, the information 
in the archives was not part of the documents consulted and contrasted to write 
the historical “versions” of Chile in their accounts of the decades of the 60s, 70s, 
80s and 90s.

The Biblioteca de la No-Historia consisted in intervening 3 Ulises bookstores 
in Santiago, with “books” that contained these files classified as secret, and 
that, when declassified and removed from that condition, presented two main 
characteristics: first, the great volume of information (it is said that it is the 
foreign country about which the USA has declassified more files) and second, 
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330 books with declassified files 
arranged on 10 backlit shelves

the great amount of censorship that they present through redactions. Two 
conditions that led me to decide for this material device “books”, exhibited and 
available to the public in bookstores, and that could be taken in exchange for an 
answer to the question: “what space will you assign to this book” and later “what 
are you going to do with this book?

Thus -and that is why I say desperation- in a hysterical-historical gesture, I 
decided to formally transform into “books” an archival material that was not 
in books. Understanding that, basically, a book is the result of an authorial or 
disciplinary elaboration on human issues that matter and move us, a book is a 
civilizing exercise of resistance in the face of barbarism. While an archive, on the 
contrary, is only the possibility of information that may or may not serve for the 
formulation of knowledge. In this sense, the archive is a material that comes from 
barbarism and is thus a raw, crude and infamous material.

Through this new proposal of La Biblioteca de la No-Historia/ PRUEBA DE 
ARTISTA, the emptiness of the shelves that surround the books made of archival 
documents, is presented as the possibility of thinking a more optimistic and 
hopeful device about the ethical problem that this material poses for the 
formulation and the need of national History in the future. The proposal is that, 
through the discipline of librarianship, the shelves will be filled in the future and 
in an unpredictable manner, with those books that have been and will be written 
to formulate narratives, analyses and poetics that will serve as an elaboration 
or background of this archival material, and therefore as an elaboration of the 
events that took place in Chile in the last half of the twentieth century.

In this way, I imagine that the bibliographic classification system by subject, 
author, or title of the library, which also represents the disciplines in the work 
of collective knowledge -through a library catalogue that will be constantly 
updated- will provide the possibility of organizing and allowing access to this 
writing on the erasure of the history of Chile and its citizens. The empty shelves 
will have the signage destined to history, sociology, art, psychology, journalism, 
poetry, literature, etc., with the consequent universal decimal classification of the 
Library system.

Likewise, the shelves will also contain the books of the Recovered Library Project, 
which consists of “the recovery of rescued books, or symbolically recovered, 
those that could not be “saved” from burning, destruction or concealment, 
since many books, due to fear or repression, were burned, hidden or buried in 
thousands of Chilean homes and institutions, creating a spectrum of authors, 
titles and silenced themes, impossible to specify and quantify. Millions of books 
were burned or destroyed, from fables to universal literature, including Latin 
American writers or simply educational, cultural, philosophical or political 
publications”.

Through these two actions, Biblioteca de la No-Historia/ PRUEBA DE ARTISTA and 
Biblioteca Recuperada we will question the past and create awareness towards 
the future, about the writing/erasure of History in Chile, its cultural history, and its 
future intellectual production.

Voluspa Jarpa
2013
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No-History’s Library-The Backyard
300 libros con archivos 
desclasificados sobre América 
Latina (Libro 1: Chile, Brasil, Argentina, 
Uruguay. Libro 2: Ecuador, Colombia, 
Venezuela, Perú, Bolivia), 7 repisas de 
MDF, acero inoxidable y acrílico, y rollo 
de papel  impreso para respuestas, 
en mesa de madera con  banquillo 
de madera, 

EXPOSICIÓN COLECTIVA
“RESISTANCE PERFORMED - AESTHETIC 
STRATEGIES UNDER REPRESSIVE SYSTEMS IN 
LATIN AMERICA” 
(RESISTENCIA REPRESENTADA - ESTRATEGIAS 
ESTÉTICAS BAJO SISTEMAS REPRESIVOS EN 
AMÉRICA LATINA)

CURADA POR: HEIKE MUNDER

Dedicado a Vicente Merino Jarpa

La obra No-History’s Library-The BACKYARD, ha sido elaborada a partir de los 
documentos desclasificados de la CIA y otros organismos de inteligencia 
de EUA. Los archivos desclasificados de la CIA abarcan desde 1962 hasta 
1977 e incluyen los siguientes países: Chile, Argentina, Uruguay y Brasil. Los 
documentos seleccionados, y presentes en estos libros, fueron obtenidos en el 
sitio web http://foia.state.gov/SearchColls/Search.asp protegidos bajo el Acto de 
Libertad de Información, en el cual se pueden encontrar miles de documentos 
desclasificados por EUA. Los documentos fueron seleccionados de a cuerdo 
a criterios de información contenida y visibilidad, y representan una pequeña 
proporción del total de documentos existentes. Muchos de los documentos 
fueron censurados con oraciones tachadas, tienen sellos, timbres y membretes 
de los organismos que los produjeron. Los libros creados para la exhibición de 
Zúrich contienen una recopilación crítica de los 70.000 archivos revisados por la 
artista y han sido organizados de acuerdo a criterio geopolítico y cronológico.

De los cientos de miles de documentos, los libros son una selección donde 
aparecen las conspiraciones de golpes de Estado, y los asesinatos y muertes 
sospechosas de líderes políticos y sociales de estos países. La característica 
de esta información es lo fragmentaria y censurada, pero a pesar de esto, da 
cuenta la una intervención sistemática de EUA en la región, así como también 
de la complicidad de las élites económicas latinoamericanas para coludirse con 
estas desestabilizaciones políticas. Conceptualmente la obra hace visible que 
la principal característica de los documentos es la pugna entre información y 
la tacha de la censura, lo que contradictoriamente hace posible que el archivo 
salga a la luz pública.

Los libros son puestos a disposición del público en unas repisas que citan a una 
obra Minimalista de Donald Judd. Estos libros pueden ser llevados por el público 
que lo desee, produciéndose un vaciamiento de las repisas, a partir de una 
transacción que es simbólica: un libro a cambio de una respuesta a la pregunta: 
¿Qué va a hacer Ud. con esto?

El trabajo considera la acción de diseminar el material de los archivos que 
fueron secretos, al mismo tiempo que plantea a la respuesta subjetiva de la 
acción del espectador, como una primera acción de elaboración y asimilación 
de la información de los documentos. Es por esto que esta versión de No-
History’s Library propone un dispositivo de escritorio y pergamino (que es una 
cita a un escritorio de Donald Judd), para recoger todas las respuestas de las 
personas que accedan a la acción de llevarse un libro.

Por la dificultad de lectura de los documentos debido a la censura y la 
discontinuidad y fragmentación del relato, y su conformación en libros, la obra 
produce una experiencia confusa de informaciones que están en limbo entre 
la imagen (tacha) y la palabra (fragmentos de información), y produce que el 
público transite entre ser lector, espectador y escritor.

2015
NO-HISTORY’S LIBRARY-THE BACKYARD

MIGROS MUSEUM FÜR GEGENWARTSKUNST
ZÚRICH, SUIZA

Voluspa Jarpa
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artista y han sido organizados de acuerdo a criterio geopolítico y cronológico.
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sospechosas de líderes políticos y sociales de estos países. La característica 
de esta información es lo fragmentaria y censurada, pero a pesar de esto, da 
cuenta la una intervención sistemática de EUA en la región, así como también 
de la complicidad de las élites económicas latinoamericanas para coludirse con 
estas desestabilizaciones políticas. Conceptualmente la obra hace visible que 
la principal característica de los documentos es la pugna entre información y 
la tacha de la censura, lo que contradictoriamente hace posible que el archivo 
salga a la luz pública.

Los libros son puestos a disposición del público en unas repisas que citan a una 
obra Minimalista de Donald Judd. Estos libros pueden ser llevados por el público 
que lo desee, produciéndose un vaciamiento de las repisas, a partir de una 
transacción que es simbólica: un libro a cambio de una respuesta a la pregunta: 
¿Qué va a hacer Ud. con esto?

El trabajo considera la acción de diseminar el material de los archivos que 
fueron secretos, al mismo tiempo que plantea a la respuesta subjetiva de la 
acción del espectador, como una primera acción de elaboración y asimilación 
de la información de los documentos. Es por esto que esta versión de No-
History’s Library propone un dispositivo de escritorio y pergamino (que es una 
cita a un escritorio de Donald Judd), para recoger todas las respuestas de las 
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COLLECTIVE EXHIBITION
“RESISTANCE PERFORMED - AESTHETIC 
STRATEGIES UNDER REPRESSIVE SYSTEMS IN 
LATIN AMERICA”

CURATED BY: HEIKE MUNDER

No History’s Library-The Backyard
300 books with declassified files on 
Latin America (Book 1: Chile, Brazil, 
Argentina, Uruguay. Book 2: Ecuador, 
Colombia, Venezuela, Peru, Bolivia), 
7 shelves of MDF, stainless steel and 
acrylic, and roll of printed paper 
for answers on wooden table with 
wooden stool

Dedicated to Vicente Merino Jarpa

No-History’s Library-The BACKYARD has been compiled from declassified 
documents from the CIA and other U.S. intelligence agencies. The declassified 
CIA files range from 1962 to 1977 and include the following countries: Chile, 
Argentina, Uruguay, and Brazil. The documents selected and contained in 
these books were obtained from the website http://foia.state.gov/SearchColls/
Search.asp protected under the Freedom of Information Act, where thousands 
of declassified U.S. documents can be found. The documents were selected 
according to criteria of information content and visibility and represent a 
small proportion of the total number of documents in existence. Many of the 
documents were censored with sentences blacked out, have stamps, seals 
and letterheads of the agencies that produced them. The books created for the 
Zurich exhibition contain a critical compilation of the 70,000 files reviewed by 
the artist and have been organized according to geopolitical and chronological 
criteria.

From the hundreds of thousands of documents, the books are a selection where 
the conspiracies of coup d’états, and the assassinations and suspicious deaths 
of political and social leaders of these countries appear. The characteristic of 
this information is that it is fragmentary and censored, but despite this, it shows 
the systematic intervention of the US in the region, as well as the complicity of 
Latin American economic elites in colluding with these political destabilizations. 
Conceptually, the work makes visible that the main characteristic of the 
documents is the struggle between information and the taint of censorship, 
which contradictorily makes it possible for the archive to come to public light.

The books are made available to the public on shelves that quote a Minimalist 
work by Donald Judd. These books can be taken by the public who wish to do so, 
producing an emptying of the shelves, based on a transaction that is symbolic: 
a book in exchange for an answer to the question: What are you going to do with 
this?

The work considers the action of disseminating the material of the archives that 
were secret, while it poses the subjective response of the spectator’s action, as a 
first action of elaboration and assimilation of the information of the documents. 
That is why this version of No-History’s Library proposes a desk and parchment 
device (which is a quote from a desk by Donald Judd), to collect all the 
responses of the people who access the action of taking a book.

Because of the difficulty of reading the documents due to censorship and the 
discontinuity and fragmentation of the story, and its conformation in books, the 
work produces a confusing experience of information that is in limbo between 
the image (scratches) and the word (fragments of information) and produces 
that the public transits between being a reader, spectator, and writer.

Voluspa Jarpa
2015

NO-HISTORY’S LIBRARY-THE BACKYARD
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COLLECTIVE EXHIBITION
“RESISTANCE PERFORMED - AESTHETIC 
STRATEGIES UNDER REPRESSIVE SYSTEMS IN 
LATIN AMERICA”

CURATED BY: HEIKE MUNDER
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300 books with declassified files on 
Latin America (Book 1: Chile, Brazil, 
Argentina, Uruguay. Book 2: Ecuador, 
Colombia, Venezuela, Peru, Bolivia), 
7 shelves of MDF, stainless steel and 
acrylic, and roll of printed paper 
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Dedicated to Vicente Merino Jarpa
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documents from the CIA and other U.S. intelligence agencies. The declassified 
CIA files range from 1962 to 1977 and include the following countries: Chile, 
Argentina, Uruguay, and Brazil. The documents selected and contained in 
these books were obtained from the website http://foia.state.gov/SearchColls/
Search.asp protected under the Freedom of Information Act, where thousands 
of declassified U.S. documents can be found. The documents were selected 
according to criteria of information content and visibility and represent a 
small proportion of the total number of documents in existence. Many of the 
documents were censored with sentences blacked out, have stamps, seals 
and letterheads of the agencies that produced them. The books created for the 
Zurich exhibition contain a critical compilation of the 70,000 files reviewed by 
the artist and have been organized according to geopolitical and chronological 
criteria.

From the hundreds of thousands of documents, the books are a selection where 
the conspiracies of coup d’états, and the assassinations and suspicious deaths 
of political and social leaders of these countries appear. The characteristic of 
this information is that it is fragmentary and censored, but despite this, it shows 
the systematic intervention of the US in the region, as well as the complicity of 
Latin American economic elites in colluding with these political destabilizations. 
Conceptually, the work makes visible that the main characteristic of the 
documents is the struggle between information and the taint of censorship, 
which contradictorily makes it possible for the archive to come to public light.

The books are made available to the public on shelves that quote a Minimalist 
work by Donald Judd. These books can be taken by the public who wish to do so, 
producing an emptying of the shelves, based on a transaction that is symbolic: 
a book in exchange for an answer to the question: What are you going to do with 
this?

The work considers the action of disseminating the material of the archives that 
were secret, while it poses the subjective response of the spectator’s action, as a 
first action of elaboration and assimilation of the information of the documents. 
That is why this version of No-History’s Library proposes a desk and parchment 
device (which is a quote from a desk by Donald Judd), to collect all the 
responses of the people who access the action of taking a book.

Because of the difficulty of reading the documents due to censorship and the 
discontinuity and fragmentation of the story, and its conformation in books, the 
work produces a confusing experience of information that is in limbo between 
the image (scratches) and the word (fragments of information) and produces 
that the public transits between being a reader, spectator, and writer.

Voluspa Jarpa
2015
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No-History’s Library-Gladio
400 libros con documentos de la CIA 
y la OTAN, instalados en estantes con 
repisas en librería local

EXPOSICIÓN COLECTIVA
“REMEMBERING WHAT IS: CHILE’S RECENT 
HISTORY IN FILM AND ART”
(RECORDANDO LO QUE ES: LA HISTORIA 
RECIENTE DE CHILE EN EL CINE Y EL ARTE)

CURADA POR: HANS CARLSSON

Dedicado a Vicente Merino Jarpa

Una serie de documentos secretos fueron filtrados al público a mediados 
de los 90. Revelaron la existencia de ejércitos secretos (operaciones Stay-
behind) establecidos y organizados por la CIA y la OTAN para evitar la toma 
del poder por parte de la izquierda en la Europa de la posguerra. La historia 
de la Operación Gladio, el nombre clave para una operación Stay-behind 
activa en Italia desde finales de los 60 hasta principios de los 80, está llena de 
incertidumbres, ambigüedad y violencia sin culpables, una historia en la que la 
Estrategia de Tensión fue probada y perfeccionada.

No-History’s Library-Gladio señala algunas de las intervenciones que 
ocurrieron en estos llamados “Años de Plomo”, época en la que las agencias 
extranjeras desarrollaron tácticas intrincadas para controlar la opinión de 
la ciudadanía mediante el uso del miedo, la falsa propaganda y los dobles 
discursos, provocando horror a través del uso del terrorismo de bandera falsa 
para lograr finalmente sus objetivos geopolíticos de negocios.

Este libro utiliza dos tipos de documentos, algunos de la OTAN sobre la 
Operación Gladio, y otros de la CIA sobre la intelectualidad francesa a 
mediados de los años 80. Juntos, presentan un aspecto de la Guerra Fría 
relacionado con el uso del lenguaje, los secretos y los discursos falsos, 
cuestionando la posibilidad de pensar, asimilar y sentirse parte de una 
historia cuya característica fundamental es el uso de mentiras y secretos. 
Los documentos se seleccionaron según criterios de contenido informativo y 
visibilidad, y representan una proporción ínfima del total de los documentos 
existentes. Muchos de los documentos están censurados con frases tachadas, 
tienen los sellos y timbres y utilizan el membrete de las organizaciones que los 
produjeron. 

El libro creado para esta exposición es una selección crítica de los archivos 
revisados por la artista e incluye en su proceso de edición los tachones y la 
información textual que por su escala y proporción impiden la hegemonía de 
la narración escrita sobre la lectura visual. Dadas las dificultades de lectura 
creadas por la fragmentación impuesta por las tachas en los documentos 
y su falta de organización cronológica, la narración se convierte en un caos, 
revelándose como un efecto traumático. Esto da cuenta de una época de 
intervenciones y negociaciones que cooptaron la libertad de expresión y el 
acceso a la información y que proponemos en este proyecto como metáfora 
de los relatos históricos. Estos artefactos “libro” se exponen en estanterías de 
libros y se permite al público llevárselos tras responder a la pregunta: “¿Qué va 
a hacer usted con este libro?”.

2019

NO-HISTORY’S LIBRARY-GLADIO
LUNDS KONSTHALL

LUND, SUECIA

Voluspa Jarpa
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No-History’s Library-Gladio
400 libros con documentos de la CIA 
y la OTAN, instalados en estantes con 
repisas en librería local

EXPOSICIÓN COLECTIVA
“REMEMBERING WHAT IS: CHILE’S RECENT 
HISTORY IN FILM AND ART”
(RECORDANDO LO QUE ES: LA HISTORIA 
RECIENTE DE CHILE EN EL CINE Y EL ARTE)

CURADA POR: HANS CARLSSON

Dedicado a Vicente Merino Jarpa

Una serie de documentos secretos fueron filtrados al público a mediados 
de los 90. Revelaron la existencia de ejércitos secretos (operaciones Stay-
behind) establecidos y organizados por la CIA y la OTAN para evitar la toma 
del poder por parte de la izquierda en la Europa de la posguerra. La historia 
de la Operación Gladio, el nombre clave para una operación Stay-behind 
activa en Italia desde finales de los 60 hasta principios de los 80, está llena de 
incertidumbres, ambigüedad y violencia sin culpables, una historia en la que la 
Estrategia de Tensión fue probada y perfeccionada.

No-History’s Library-Gladio señala algunas de las intervenciones que 
ocurrieron en estos llamados “Años de Plomo”, época en la que las agencias 
extranjeras desarrollaron tácticas intrincadas para controlar la opinión de 
la ciudadanía mediante el uso del miedo, la falsa propaganda y los dobles 
discursos, provocando horror a través del uso del terrorismo de bandera falsa 
para lograr finalmente sus objetivos geopolíticos de negocios.

Este libro utiliza dos tipos de documentos, algunos de la OTAN sobre la 
Operación Gladio, y otros de la CIA sobre la intelectualidad francesa a 
mediados de los años 80. Juntos, presentan un aspecto de la Guerra Fría 
relacionado con el uso del lenguaje, los secretos y los discursos falsos, 
cuestionando la posibilidad de pensar, asimilar y sentirse parte de una 
historia cuya característica fundamental es el uso de mentiras y secretos. 
Los documentos se seleccionaron según criterios de contenido informativo y 
visibilidad, y representan una proporción ínfima del total de los documentos 
existentes. Muchos de los documentos están censurados con frases tachadas, 
tienen los sellos y timbres y utilizan el membrete de las organizaciones que los 
produjeron. 

El libro creado para esta exposición es una selección crítica de los archivos 
revisados por la artista e incluye en su proceso de edición los tachones y la 
información textual que por su escala y proporción impiden la hegemonía de 
la narración escrita sobre la lectura visual. Dadas las dificultades de lectura 
creadas por la fragmentación impuesta por las tachas en los documentos 
y su falta de organización cronológica, la narración se convierte en un caos, 
revelándose como un efecto traumático. Esto da cuenta de una época de 
intervenciones y negociaciones que cooptaron la libertad de expresión y el 
acceso a la información y que proponemos en este proyecto como metáfora 
de los relatos históricos. Estos artefactos “libro” se exponen en estanterías de 
libros y se permite al público llevárselos tras responder a la pregunta: “¿Qué va 
a hacer usted con este libro?”.
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NO-HISTORY’S LIBRARY-GLADIO
LUNDS KONSTHALL

LUND, SUECIA
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COLLECTIVE EXHIBITION
“REMEMBERING WHAT IS: CHILE’S RECENT 
HISTORY IN FILM AND ART”

CURATED BY: HANS CARLSSON

No-History’s Library-Gladio
400 books with CIA and NATO 
documents, installed on bookshelves 
at a local bookstore

Dedicated to Vicente Merino Jarpa

A series of secret documents leaked into the public eye in the mid 90s. They 
revealed the existence of secret armies (Stay-behind operations) set in place 
and organised by the CIA and NATO in order to avoid the seizure of power from 
the left in post-war Europe. The story of Operation Gladio– the codename for a 
Stay-behind operation active in Italy from the late 60s until the early 80s–is full 
of uncertainties, ambiguity and violence without culprits, a story in which the 
Strategy of Tension was tested and perfected. 

The No-History’s Library-Gladio points at some of the interventions that 
occurred in these so-called Lead Years, a time in which foreign agencies 
developed intricate tactics to control the opinion of the citizenry by using fear, 
false propaganda and double discourses, provoking horror through the use 
of false flag terrorism to ultimately achieve their geopolitical and business-
oriented aims.

This book uses two kinds of documents, some from NATO regarding Operation 
Gladio, and others from the CIA regarding the French intelligentsia in the mid 
80s. Together, they present an aspect of the Cold War related to the use of 
language, secrets and false discourses, questioning the possibility of thinking, 
assimilating and feeling part of a history whose fundamental characteristic is 
the use of lies and secret. The documents were selected according to criteria 
of information content and visibility, and they represent a tiny proportion of 
the total of the existing documents. Many of the documents are censored with 
blacked-out sentences, have the seals and stamps and use the letterhead of 
the organizations that produced them. 

The book created for this exhibition, is a critical selection of the archives 
reviewed by the artist and includes in its editing process the black outs 
and textual information that because of its scale and proportion avoid the 
hegemony of the written narrative over the visual reading. Given the reading 
difficulties created by the fragmentation imposed by the black outs to the 
documents and its lack of chronological organization, the narrative turns out 
into chaos. Revealing it as a traumatic effect. This acknowledges a time of 
interventions and negotiations in which the freedom of speech and access 
to the information was captured and that we propose in this project as a 
metaphor of the historical accounts.

These “book” artifacts are exhibited in book shelves and the public is allowed to 
take them away after answering the question: “What are you going to do with 
this book?”.

2019

NO-HISTORY’S LIBRARY-GLADIO
LUNDS KONSTHALL

LUND, SWEDEN
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COLLECTIVE EXHIBITION
“REMEMBERING WHAT IS: CHILE’S RECENT 
HISTORY IN FILM AND ART”

CURATED BY: HANS CARLSSON

No-History’s Library-Gladio
400 books with CIA and NATO 
documents, installed on bookshelves 
at a local bookstore

Dedicated to Vicente Merino Jarpa

A series of secret documents leaked into the public eye in the mid 90s. They 
revealed the existence of secret armies (Stay-behind operations) set in place 
and organised by the CIA and NATO in order to avoid the seizure of power from 
the left in post-war Europe. The story of Operation Gladio– the codename for a 
Stay-behind operation active in Italy from the late 60s until the early 80s–is full 
of uncertainties, ambiguity and violence without culprits, a story in which the 
Strategy of Tension was tested and perfected. 

The No-History’s Library-Gladio points at some of the interventions that 
occurred in these so-called Lead Years, a time in which foreign agencies 
developed intricate tactics to control the opinion of the citizenry by using fear, 
false propaganda and double discourses, provoking horror through the use 
of false flag terrorism to ultimately achieve their geopolitical and business-
oriented aims.

This book uses two kinds of documents, some from NATO regarding Operation 
Gladio, and others from the CIA regarding the French intelligentsia in the mid 
80s. Together, they present an aspect of the Cold War related to the use of 
language, secrets and false discourses, questioning the possibility of thinking, 
assimilating and feeling part of a history whose fundamental characteristic is 
the use of lies and secret. The documents were selected according to criteria 
of information content and visibility, and they represent a tiny proportion of 
the total of the existing documents. Many of the documents are censored with 
blacked-out sentences, have the seals and stamps and use the letterhead of 
the organizations that produced them. 

The book created for this exhibition, is a critical selection of the archives 
reviewed by the artist and includes in its editing process the black outs 
and textual information that because of its scale and proportion avoid the 
hegemony of the written narrative over the visual reading. Given the reading 
difficulties created by the fragmentation imposed by the black outs to the 
documents and its lack of chronological organization, the narrative turns out 
into chaos. Revealing it as a traumatic effect. This acknowledges a time of 
interventions and negotiations in which the freedom of speech and access 
to the information was captured and that we propose in this project as a 
metaphor of the historical accounts.

These “book” artifacts are exhibited in book shelves and the public is allowed to 
take them away after answering the question: “What are you going to do with 
this book?”.

2019

NO-HISTORY’S LIBRARY-GLADIO
LUNDS KONSTHALL

LUND, SWEDEN
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ACC Name:

Age:

City:       Country:

e-mail:

Do you authorize the exhibition or publication of this form? YES  NO 

Please answer the following question:

What are you going to do with this?

Signature

This work belongs to the exhibition Remembering What Is: Chile’s Recent History in Film and Art at 
Lunds konsthall curated by Hans Carlsson.

A series of secret documents leaked into the public eye in the mid 90s. They revealed the existence of 
secret armies (stay-behind operations) set in place and organised by the CIA and NATO in order to avoid 
the seizure of power from the left in post-war Europe. The story of Operation Gladio– the codename for a 
stay-behind operation active in Italy from the late 60s until the early 80s–is full of uncertainties, ambiguity 
and violence without culprits, a story in which the Strategy of Tension was tested and perfected. 

The No-History’s Library – Gladio points at some of the interventions that occurred in these so-called 
Lead Years, a time in which foreign agencies developed intricate tactics to control the opinion of the 
citizenry by using fear, false propaganda and double discourses, provoking horror through the use of 
false flag terrorism to ultimately achieve their geopolitical and business-oriented aims.

This book uses two kinds of documents, some from NATO regarding Operation Gladio, and others from 
the CIA regarding the French intelligentsia in the mid 80s. Together, they present an aspect of the Cold 
War related to the use of language, secrets and false discourses, questioning the possibility of thinking, 
assimilating and feeling part of a history who’s fundamental characteristic is the use of lies and secret.

The documents were selected according to criteria of information content and visibility, and they 
represent a tiny proportion of the total of the existing documents. Many of the documents are censored 
with blacked-out sentences, have the seals and stamps and use the letterhead of the organizations that 
produced them. 

The book created for this exhibition, is a critical selection of the archives reviewed by the artist and 
includes in its editing process the black outs and textual information that because of its scale and 
proportion avoid the hegemony of the written narrative over the visual reading. Given the reading 
difficulties created by the fragmentation imposed by the black outs to the documents and its lack of 
chronological organization, the narrative turns out into chaos. Revealing it as a traumatic effect. This 
acknowledges a time of interventions and negotiations in which the freedom of speech and access to the 
information was captured and that we propose in this project as a metaphor of the historical accounts.

These “book” artifacts are exhibited in book shelves and the public is allowed to take them 
away after answering the question: “What are you going to do with this book?”. Once you have 
answered this question, take a book and return this form.

No History’s Library - Gladio
Voluspa Jarpa
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No-History´s
Library
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ACC Name:

Age:

City:       Country:

e-mail:

Do you authorize the exhibition or publication of this form? YES  NO 

Please answer the following question:

What are you going to do with this?

Signature

This work belongs to the exhibition Remembering What Is: Chile’s Recent History in Film and Art at 
Lunds konsthall curated by Hans Carlsson.

A series of secret documents leaked into the public eye in the mid 90s. They revealed the existence of 
secret armies (stay-behind operations) set in place and organised by the CIA and NATO in order to avoid 
the seizure of power from the left in post-war Europe. The story of Operation Gladio– the codename for a 
stay-behind operation active in Italy from the late 60s until the early 80s–is full of uncertainties, ambiguity 
and violence without culprits, a story in which the Strategy of Tension was tested and perfected. 

The No-History’s Library – Gladio points at some of the interventions that occurred in these so-called 
Lead Years, a time in which foreign agencies developed intricate tactics to control the opinion of the 
citizenry by using fear, false propaganda and double discourses, provoking horror through the use of 
false flag terrorism to ultimately achieve their geopolitical and business-oriented aims.

This book uses two kinds of documents, some from NATO regarding Operation Gladio, and others from 
the CIA regarding the French intelligentsia in the mid 80s. Together, they present an aspect of the Cold 
War related to the use of language, secrets and false discourses, questioning the possibility of thinking, 
assimilating and feeling part of a history who’s fundamental characteristic is the use of lies and secret.

The documents were selected according to criteria of information content and visibility, and they 
represent a tiny proportion of the total of the existing documents. Many of the documents are censored 
with blacked-out sentences, have the seals and stamps and use the letterhead of the organizations that 
produced them. 

The book created for this exhibition, is a critical selection of the archives reviewed by the artist and 
includes in its editing process the black outs and textual information that because of its scale and 
proportion avoid the hegemony of the written narrative over the visual reading. Given the reading 
difficulties created by the fragmentation imposed by the black outs to the documents and its lack of 
chronological organization, the narrative turns out into chaos. Revealing it as a traumatic effect. This 
acknowledges a time of interventions and negotiations in which the freedom of speech and access to the 
information was captured and that we propose in this project as a metaphor of the historical accounts.

These “book” artifacts are exhibited in book shelves and the public is allowed to take them 
away after answering the question: “What are you going to do with this book?”. Once you have 
answered this question, take a book and return this form.

No History’s Library - Gladio
Voluspa Jarpa
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2010
Biblioteca de la No-Historia/PRUEBA 
DE ARTISTA
330 libros que compilan archivos 
desclasificados por Estados Unidos 
sobre Chile, correspondientes al 
periodo 1968-1992, exhibidos en 
vitrinas

2010-2019
Biblioteca de la No-Historia
338 fichas y dos rollos de papel con 
respuesta de versiones anteriores y 
fotografías impresas digitalmente 
sobre papel, exhibidas en vitrina

EXPOSICIÓN COLECTIVA
“SI TÚ VIVIERAS AQUÍ”

CURADA POR: MONSTERRAT ROJAS CORRADI 
Y MARIAGRAZIA MUSCATELLO

La primera Biblioteca de la No-Historia consistió en intervenir tres librerías 
Ulises de Santiago, con “libros” que contuvieran estos archivos clasificados 
como secretos, y que, al ser desclasificados y sacados de esa condición, 
presentaban dos características principales: primero, el gran volumen 
de información (se dice que es el país extranjero sobre el que EUA, más 
ha desclasificado archivos) y segundo, la gran cantidad de censura que 
presentan, a través de las tachas negras. Dos condiciones que me llevaron 
a decidirme por este dispositivo material “libros”, exhibidos y dispuestos al 
público en librerías, y que podían ser llevados a cambio de una respuesta a la 
pregunta: “¿qué espacio UD. le asignará a este libro?” y posteriormente “¿qué 
va a hacer UD. con este libro?”.

La hipótesis que me llevó a realizar la primera obra de esta serie en 2011 
fue la desesperación de constatar que, a 10 años de su desclasificación, la 
información de los archivos no formaba parte de los documentos consultados 
y contrastados para escribir las “versiones” históricas de Chile en sus relatos 
de las décadas de los 60, 70, 80 y 90.

De este modo -y por eso digo desesperación- en un gesto histérico-histórico, 
decidí transformar formalmente en “libros”, un material de archivo que no 
estaba en los libros. Entendiendo que básicamente un libro es el resultado 
de una elaboración autoral o disciplinar, sobre los asuntos humanos que 
nos importan y conmueven, es decir, un libro es un ejercicio civilizatorio de 
resistencia ante la barbarie. Mientras que un archivo, por el contrario, es 
solamente la posibilidad de una información que puede o no servir para la 
formulación de un conocimiento. En este sentido, el archivo es un material que 
proviene de la barbarie, y así es un material en bruto, crudo e infame. 

La obra la Biblioteca de la No-Historia/PRUEBA DE ARTISTA consiste en articular 
y visibilizar, a través del emplazamiento de este trabajo en la Biblioteca Nicanor 
Parra de la Universidad Diego Portales (UDP), la persistencia traumática que 
significa la incompletud de la Historia reciente de Chile, y que este trabajo 
pretende señalar pero también impulsar a aceptar y sanar.

La Biblioteca de la No-Historia/PRUEBA DE ARTISTA, es una obra que consiste 
en la intervención permanente de los anaqueles vacíos de la Biblioteca, con 
330 “libros” que compilan los archivos que el gobierno de Estados Unidos 
desclasificó sobre Chile, correspondientes a los años 1968-1992, en lo que se 
denominó “PROYECTO DE DESCLASIFICACIÓN CHILE”, realizado entre los años 
1998 y 2000.

2019

BIBLIOTECA DE LA NO-HISTORIA
MUSEO DE ARTE CONTEMPORÁNEO (MAC)

SANTIAGO, CHILE

Voluspa Jarpa
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2010
Biblioteca de la No-Historia/PRUEBA 
DE ARTISTA
330 libros que compilan archivos 
desclasificados por Estados Unidos 
sobre Chile, correspondientes al 
periodo 1968-1992, exhibidos en 
vitrinas

2010-2019
Biblioteca de la No-Historia
338 fichas y dos rollos de papel con 
respuesta de versiones anteriores y 
fotografías impresas digitalmente 
sobre papel, exhibidas en vitrina

EXPOSICIÓN COLECTIVA
“SI TÚ VIVIERAS AQUÍ”

CURADA POR: MONSTERRAT ROJAS CORRADI 
Y MARIAGRAZIA MUSCATELLO

La primera Biblioteca de la No-Historia consistió en intervenir tres librerías 
Ulises de Santiago, con “libros” que contuvieran estos archivos clasificados 
como secretos, y que, al ser desclasificados y sacados de esa condición, 
presentaban dos características principales: primero, el gran volumen 
de información (se dice que es el país extranjero sobre el que EUA, más 
ha desclasificado archivos) y segundo, la gran cantidad de censura que 
presentan, a través de las tachas negras. Dos condiciones que me llevaron 
a decidirme por este dispositivo material “libros”, exhibidos y dispuestos al 
público en librerías, y que podían ser llevados a cambio de una respuesta a la 
pregunta: “¿qué espacio UD. le asignará a este libro?” y posteriormente “¿qué 
va a hacer UD. con este libro?”.

La hipótesis que me llevó a realizar la primera obra de esta serie en 2011 
fue la desesperación de constatar que, a 10 años de su desclasificación, la 
información de los archivos no formaba parte de los documentos consultados 
y contrastados para escribir las “versiones” históricas de Chile en sus relatos 
de las décadas de los 60, 70, 80 y 90.

De este modo -y por eso digo desesperación- en un gesto histérico-histórico, 
decidí transformar formalmente en “libros”, un material de archivo que no 
estaba en los libros. Entendiendo que básicamente un libro es el resultado 
de una elaboración autoral o disciplinar, sobre los asuntos humanos que 
nos importan y conmueven, es decir, un libro es un ejercicio civilizatorio de 
resistencia ante la barbarie. Mientras que un archivo, por el contrario, es 
solamente la posibilidad de una información que puede o no servir para la 
formulación de un conocimiento. En este sentido, el archivo es un material que 
proviene de la barbarie, y así es un material en bruto, crudo e infame. 

La obra la Biblioteca de la No-Historia/PRUEBA DE ARTISTA consiste en articular 
y visibilizar, a través del emplazamiento de este trabajo en la Biblioteca Nicanor 
Parra de la Universidad Diego Portales (UDP), la persistencia traumática que 
significa la incompletud de la Historia reciente de Chile, y que este trabajo 
pretende señalar pero también impulsar a aceptar y sanar.

La Biblioteca de la No-Historia/PRUEBA DE ARTISTA, es una obra que consiste 
en la intervención permanente de los anaqueles vacíos de la Biblioteca, con 
330 “libros” que compilan los archivos que el gobierno de Estados Unidos 
desclasificó sobre Chile, correspondientes a los años 1968-1992, en lo que se 
denominó “PROYECTO DE DESCLASIFICACIÓN CHILE”, realizado entre los años 
1998 y 2000.
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COLLECTIVE EXHIBITION
“SI TÚ VIVIERAS AQUÍ”
(IF YOU LIVED HERE)

CURATED BY: MONSTERRAT ROJAS CORRADI 
& MARIAGRAZIA MUSCATELLO

2010
Biblioteca de la No-Historia/PRUEBA 
DE ARTISTA
(No History’s Library/ARTIST TRIAL)
330 books which compile the files 
related to Chile declassified by the 
American government, spanning from 
1968 to 1992 displayed in showcases

2010-2019
Biblioteca de la No-Historia
(No History’s Library)
338 forms and two paper rolls with 
answers from previous versions and 
photographs digitally printed on 
paper, displayed in a showcase

The first Biblioteca de la No-Historia consisted in the intervention of three Ulises 
Bookstores in Santiago with “books” containing these files classified as secret, 
and that, when declassified and removed from that condition, presented two 
main charactheristics: first, the large volume of information (allegedly Chile 
is the foreign country about which the U.S. has declassified more files); and 
secondly, the large amount of censorship they present expressed through the 
black blocks of a censor’s marker. Two conditions that led me to decide for this 
material device “books”, exhibited and available to the public in bookstores, 
and that could be taken in exchange for an answer to the question: “what 
space will you assign to this book?” and later “what will you do with this book?.

The hypothesis which led to the first piece of this series in 2011 was the despair 
of verifying that after 10 years of its declassification, the information from those 
files was not part of documents consulted and contrasted to write the historical 
“versions” of Chile on the accounts from the 60s, 70s, 80s, and 90s.

Thus -that is why I say despair- in a hysterical-historical gesture, I formally 
decided to transform into “books” some archive material which was not part of 
the history books. I understand books as a result of the piece of an author or a 
discipline, on human affairs which move us and we care about, i.e., a book is a 
civilization exercise to fight barbarism. Whereas a file only entails the possibility 
of using information which may or may not be useful to create knowledge. In 
this sense, the file is a piece of material generated by barbarism, thus it is a 
raw, crude and infamous material.

The Biblioteca de la No-Historia/PRUEBA DE ARTISTA, intends to articulate 
and make visible, by placing this piece at the Nicanor Parra Library, at 
Diego Portales University (UDP), the traumatic persistence originated in the 
incompleteness of recent Chilean history, which this piece seeks to highlight, 
but also accept and heal.

The Biblioteca de la No-Historia/PRUEBA DE ARTISTA is a continuous intervention 
of the empty shelves in the library, with 330 “books” which compile the files 
related to Chile declassified by the American government, spanning from 1968 
to 1992, which was named “CHILE DECLASSIFICATION PROJECT”, between 1998 
and 2000.

Voluspa Jarpa
2019

BIBLIOTECA DE LA NO-HISTORIA
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COLLECTIVE EXHIBITION
“SI TÚ VIVIERAS AQUÍ”
(IF YOU LIVED HERE)

CURATED BY: MONSTERRAT ROJAS CORRADI 
& MARIAGRAZIA MUSCATELLO

2010
Biblioteca de la No-Historia/PRUEBA 
DE ARTISTA
(No History’s Library/ARTIST TRIAL)
330 books which compile the files 
related to Chile declassified by the 
American government, spanning from 
1968 to 1992 displayed in showcases

2010-2019
Biblioteca de la No-Historia
(No History’s Library)
338 forms and two paper rolls with 
answers from previous versions and 
photographs digitally printed on 
paper, displayed in a showcase

The first Biblioteca de la No-Historia consisted in the intervention of three Ulises 
Bookstores in Santiago with “books” containing these files classified as secret, 
and that, when declassified and removed from that condition, presented two 
main charactheristics: first, the large volume of information (allegedly Chile 
is the foreign country about which the U.S. has declassified more files); and 
secondly, the large amount of censorship they present expressed through the 
black blocks of a censor’s marker. Two conditions that led me to decide for this 
material device “books”, exhibited and available to the public in bookstores, 
and that could be taken in exchange for an answer to the question: “what 
space will you assign to this book?” and later “what will you do with this book?.

The hypothesis which led to the first piece of this series in 2011 was the despair 
of verifying that after 10 years of its declassification, the information from those 
files was not part of documents consulted and contrasted to write the historical 
“versions” of Chile on the accounts from the 60s, 70s, 80s, and 90s.

Thus -that is why I say despair- in a hysterical-historical gesture, I formally 
decided to transform into “books” some archive material which was not part of 
the history books. I understand books as a result of the piece of an author or a 
discipline, on human affairs which move us and we care about, i.e., a book is a 
civilization exercise to fight barbarism. Whereas a file only entails the possibility 
of using information which may or may not be useful to create knowledge. In 
this sense, the file is a piece of material generated by barbarism, thus it is a 
raw, crude and infamous material.

The Biblioteca de la No-Historia/PRUEBA DE ARTISTA, intends to articulate 
and make visible, by placing this piece at the Nicanor Parra Library, at 
Diego Portales University (UDP), the traumatic persistence originated in the 
incompleteness of recent Chilean history, which this piece seeks to highlight, 
but also accept and heal.

The Biblioteca de la No-Historia/PRUEBA DE ARTISTA is a continuous intervention 
of the empty shelves in the library, with 330 “books” which compile the files 
related to Chile declassified by the American government, spanning from 1968 
to 1992, which was named “CHILE DECLASSIFICATION PROJECT”, between 1998 
and 2000.

Voluspa Jarpa
2019

BIBLIOTECA DE LA NO-HISTORIA
MUSEO DE ARTE CONTEMPORÁNEO (MAC)

SANTIAGO, CHILE
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The No-History’s Library
Voluspa Jarpa

2010-2019

The No-History’s Library- Dislocation Project
Santiago, Chile. 2010

608 books, 5 types and different formats.
608 printed posters in Spanish.
1 book made of translucent plastic material.
Back-lit shelves, display for pocket editions and light box.
Dimensions variable.
Intervention in 3 bookshops in Santiago (in Providencia, Lastarria and Las Condes 
neighbourhoods). Ulises Bookshops, Santiago, Chile, 2010.

The piece consists of a library of books about the history of Chile made out of 
the declassified archives of the CIA and referring to the time frame between 
1968 until 1991, concerning events relevant to Chile and to the rest of the 
world. These documents were declassified by the CIA and other US intelligence 
organisations.

The piece shows the edition and selection of material which meant the revision 
of ten thousand archive documents. They were declassified, taking into 
account that their principal material characteristic is the conflict between 
information and censorship, which is the contradiction that makes it possible 
for these documents to be made public. The piece proposes a reading of the 
documents from their visuality and not just the information they contain.

The piece was installed in three outlets of the Ulises Bookshop chain in 
Santiago: in the neighbourhoods of Providencia, Lastarria and the shopping 
centre Parque Arauco, using varying strategies. The 608 books were available 
free to the public on the condition they answered a question, which made it 
possible for this critical material to begin circulating among the public.

The No-History’s Library- Dislocation Project
Santiago, Chile. 2010

The No-History’s Library
Istanbul,Turkey. 2011

This piece was part of the Untitled exhibition 
(12th Istanbul Biennale) curated by Adriano 
Pedrosa and Jens Hoffmann, and set up during 
September 2011.

The work consists of a library of books about the 
history of Chile made from declassified archives 
of the CIA and referring to the time frame 
between 1968 and 1991, concerning events 
relevant to Chile and to the rest of the world. 
These documents were declassified by the CIA 
and other US intelligence organisations.

The 600 books were available to the public who 
could take them for free if they filled in a slip of 
paper that was kept as raw material to be used 
for the next exhibition, allowing this critical 
material to enter into public circulation.

In this exhibition the books and posters were 
placed on a 10-metre long shelf. The piece 
envisaged the gradual emptying of the shelf as 
the final image of its display.

The No-History’s Library
Istanbul,Turkey. 2011

600 books, 5 types and different formats.
600 posters printed in English and Turkish. 

10m x 35 cm bookshelf.
Istanbul Biennale, Istanbul, Turkey, 2011.

 No History’s Library - The BACKYARD
Zürich, Switzerland. 2015

300 books with Latin American declassified files.
7 wooden shelves.

1 wooden desk.
1 wooden stool.

1 printed paper roll for answers.
Migros Museum für Gegenwartskunst, Zürich, Switzerland. 2015.

N
o-H

istory’s Library The Backyard
Chile, Argentina, Uruguay, Brazil

This work belonged to the exhibition Resistance Performed – Aesthetic 
Strategies under Repressive Regimes in Latin America curated by Heike 
Munder at the Migros Museum für Gegenwartskunst.

The No-History ́s Library - The BACKYARD, was elaborated from the CIA 
declassified documents and other intelligence organisms for the USA. The 
CIA declassified files cover from 1962 to 1977 and they include the following 
countries: Chile, Argentina, Uruguay and Brazil. The documents represent a 
tiny proportion of the total of the existing documents and many of them are 
censored with blacked-out sentences, have the seals and stamps and use the 
letterhead of the organisations that produced them.

The books created for the Zürich exhibit, are a critical collection of 70.000 
archives reviewed and have been organized according to a geopolitical and 
chronological criteria.

The books generated from the archives include in its editing process the black 
outs and textual information that because of its scale ad proportion avoid the 
hegemony of the written narrative over the visual reading. Given the reading 
difficulties created by the fragmentation imposed by the black outs to the 
documents and its lack of chronological organization, the narrative turns out 
into chaos. Revealing it as a traumatic effect. This acknowledges a time of 
interventions and negotiations in which the freedom of speech and access to 
the information was captured and is propose in this project as a metaphor of 
the historical accounts.

These “books” artifact were exhibited and shown to the public in bookshelves, 
and available to be taken out after answering the question: “What space would 
you assign to this book?” or “What are you going to do with this book”.

 No History’s Library - The BACKYARD
Zürich, Switzerland. 2015The No-History’s Library/ ARTISTTRIAL, intends to articulate and make 

visible, by placing this piece at the Nicanor Parra UDP Library, the traumatic 
persistence originated in the incompleteness of recent Chilean history, which 
this piece seeks to highlight, but also accept and heal.

The No-History’s Library / ARTIST TRIAL is a continuous intervention of the 
empty shelves in the Library, with 330 “books” which compile the files related 
to Chile declassified the American government, spanning from 1968-1992, 
which was named “CHILEDECLASSIFICATIONPROJECT”, between 1998 and 
2000.

On the second floor of the Nicanor Parra Library, in the empty 35 shelf cabinet, 
the books will be organized in 10 backlighted shelves, making a horizontal line 
of approximately 7 meters over the shelf under the name: LEAVE CHECKED 
BOOKS HERE.

The hypothesis which led to the first piece of this series in 2011 was the despair 
of verifying that after 10 years of its declassification, information from files 
was not part of documents referenced or contrasted to write the historical 
“versions” of Chile on the accounts from the 60’s, 70’s, 80’ and 90’s. 

Through the No-History’s Library/ ARTIST TRIAL, the emptiness of cabinets 
surrounding books made from archive documents is shown as the possibility 
of thinking a more optimistic and hopeful artifact concerning the ethical 
issue presented by this material for the creation and necessity of the national 
History in the future. The proposal, through the bibliotecology discipline, is 
that the cabinets will be filled in the future in an unpredictable fashion with 
those books already written and which will be written to formulate narrative, 
analysis, and poetry to serve as elaboration and background of this archive 
material; therefore, as an elaboration of facts occurred in Chile during the 
second half of the XX century.

The No-History’s Library/ARTIST TRIAL 
PROTOCOL FOR THE START UP OF HISTORY

The No-History’s Library- Dislocation Project
Bern, Switzerland. 2011

600 books, 5 types and different formats. 
Fake wall with 3 back-lit bookshelves.
600 posters printed in English and German. 
Kunstmuseum, Bern, Switzerland, 2011

This piece was part of an exhibition titled Dislocation. It was exhibited from 
March until June 2011 at the Bern Kunstmuseum in Switzerland under the 
curatorship of Kathleen Buhler. The piece consists of a library of books about 
the history of Chile made out of the declassified archives of the CIA and other 
intelligence organisations.

The 600 books were available free to the public who could take them under the 
condition of filling a slip of paper which was kept to be used as raw material 
for the next exhibition, allowing this critical material to enter into public 
circulation.

Given the difficulty of reading the documents, as well as their lack of historical 
classification, their revision by the reader-visitor happens in the limbo between 
the image (black blocks of ink) and the word (fragmented information), which 
is proposed as a metaphor for our history.

The No-History’s Library- Dislocation Project
Bern, Switzerland. 2011

The No-History 
Porto Alegre, Brasil. 2011

1000 books of 17 x 23.5 cm, 400 pages.
Back-lit display: height 70 cm at 

its highest and 15 cm at its lowest; 
length 5 m 90 cm; width 1.95 cm. 

Divided into 12 modules of variable dimensions.
Mercosur Biennial, Porto Alegre, Brazil, 2011

Installation made of the editing of a thousand books after the revision of 
archive material declassified by the US concerning the Southern Cone 
countries: Argentina, Brazil, Chile, Paraguay and Uruguay. This region of 
South America has a long history of interaction, one of the most traumatic 
of which is the operations which these countries undertook to persecute, 
arrest, torture and kill people during dictatorship times. One of the most well 
known operations was called The Condor Operation. Following the return of 
democratic government these same countries formed the Mercosur Treaty 
(Southern Common Market) of which all the countries are members and Chile 
is an associated country.

The documents were selected according to criteria of information content 
and visibility, and they represent a tiny proportion of the total of the existing 
documents. Many of the documents are censored with blacked-out sentences, 
have the seals and stamps and use the letterhead of the organisations that 
produced them.

Taken together they reveal the extent to which the frontiers between these 
countries were ignored during the dictatorships, and the level of collusion 
between the governments and the United States in order to control discourse 
in opposition to the regimes and to the logic of USA politics.The non- History 
is the title of the installation presented at the 8th Mercosur Biennial, which 
reveals through the documents and its method of presentation how our 
national histories have not yet begun to be related based on the truth of past 
events. Both the notion of sovereignty and the autonomy of the implicated 
countries, as well as the image of border, are called into question.

The No-History 
Porto Alegre, Brasil. 2011

No History’s Library - Gladio
Lund, Sweden. 2019

This work belongs to the exhibition Remembering What Is: Chile’s Recent 
History in Film and Art at Lunds konsthall curated by Hans Carlsson.

A series of secret documents leaked into the public eye in the mid 90s. They 
revealed the existence of secret armies (stay-behind operations) set in place 
and organised by the CIA and NATO in order to avoid the seizure of power 
from the left in post-war Europe. The story of Operation Gladio– the codename 
for a stay-behind operation active in Italy from the late 60s until the early 
80s–is full of uncertainties, ambiguity and violence without culprits, a story 
in which the Strategy of Tension was tested and perfected. 

The No-History’s Library – Gladio points at some of the interventions that 
occurred in these so-called Lead Years, a time in which foreign agencies 
developed intricate tactics to control the opinion of the citizenry by using fear, 
false propaganda and double discourses, provoking horror through the use 
of false flag terrorism to ultimately achieve their geopolitical and business-
oriented aims.

This book uses two kinds of documents, some from NATO regarding Operation 
Gladio, and others from the CIA regarding the French intelligentsia in the mid 
80s. Together, they present an aspect of the Cold War related to the use of 
language, secrets and false discourses, questioning the possibility of thinking, 
assimilating and feeling part of a history who’s fundamental characteristic is 
the use of lies and secret.

No History’s Library - Gladio
Lund, Sweden. 2019

The No-History’s Library
Questions and  Answers

Toulouse,France. 2012

This work belongs to the exhibition The History is Mine! curated by Paul 
Ardenne. It will be presented at the Festival of Printemps, (Toulouse, France) 
on September-October 2012.

The compiled answers were organized into subjective files belonging to the 
people that took a book. The “Biblioteca de la No-Historia”/ Questions and 
Answers, has been elaborated from the two different types of archives: the CIA 
declassified documents and other intelligence organisms for the USA, and the 
resultant archive from the answers given by the public on earlier exhibitions. 
The CIA declassified files cover from 1969 to 1991 and they include the 
following countries: Argentina, Brasil, Chile, Uruguay and Paraguay. The 
Chilean archives constitute the bigger quantity of documents that the USA 
has released concerning public politics of foreign country.

The books generated from the archives include in its editing process the 
black outs and textual information that because of its scale ad proportion 
avoid the hegemony of the written narrative over the visual reading. Given 
the reading difficulties created by the fragmentation imposed by the black 
outs to the documents and its lack of chronological organization, the narrative 
turns out into chaos. Revealing it as a traumatic effect. This acknowledges a 
time of interventions and negotiations in which the freedom of speech and 
access to the information was captured and that is proposed in this project as 
a metaphor of the historical accounts.

The other part of the books consists of the editing of the handwritten answers 
that various people, in different places and languages, decided to express 
themselves subjectively in relation to this material. The answers are very 
different, pointing out to a personal and subjective reaction to the information 
that constitutes the history. Including these answers in this new work pursuit 
the idea of exploring the tension between the materials explored and how 
individuals relate to information or to the lack of it. 
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The No-History’s Library
Voluspa Jarpa

2010-2019

The No-History’s Library- Dislocation Project
Santiago, Chile. 2010

608 books, 5 types and different formats.
608 printed posters in Spanish.
1 book made of translucent plastic material.
Back-lit shelves, display for pocket editions and light box.
Dimensions variable.
Intervention in 3 bookshops in Santiago (in Providencia, Lastarria and Las Condes 
neighbourhoods). Ulises Bookshops, Santiago, Chile, 2010.

The piece consists of a library of books about the history of Chile made out of 
the declassified archives of the CIA and referring to the time frame between 
1968 until 1991, concerning events relevant to Chile and to the rest of the 
world. These documents were declassified by the CIA and other US intelligence 
organisations.

The piece shows the edition and selection of material which meant the revision 
of ten thousand archive documents. They were declassified, taking into 
account that their principal material characteristic is the conflict between 
information and censorship, which is the contradiction that makes it possible 
for these documents to be made public. The piece proposes a reading of the 
documents from their visuality and not just the information they contain.

The piece was installed in three outlets of the Ulises Bookshop chain in 
Santiago: in the neighbourhoods of Providencia, Lastarria and the shopping 
centre Parque Arauco, using varying strategies. The 608 books were available 
free to the public on the condition they answered a question, which made it 
possible for this critical material to begin circulating among the public.

The No-History’s Library- Dislocation Project
Santiago, Chile. 2010

The No-History’s Library
Istanbul,Turkey. 2011

This piece was part of the Untitled exhibition 
(12th Istanbul Biennale) curated by Adriano 
Pedrosa and Jens Hoffmann, and set up during 
September 2011.

The work consists of a library of books about the 
history of Chile made from declassified archives 
of the CIA and referring to the time frame 
between 1968 and 1991, concerning events 
relevant to Chile and to the rest of the world. 
These documents were declassified by the CIA 
and other US intelligence organisations.

The 600 books were available to the public who 
could take them for free if they filled in a slip of 
paper that was kept as raw material to be used 
for the next exhibition, allowing this critical 
material to enter into public circulation.

In this exhibition the books and posters were 
placed on a 10-metre long shelf. The piece 
envisaged the gradual emptying of the shelf as 
the final image of its display.

The No-History’s Library
Istanbul,Turkey. 2011

600 books, 5 types and different formats.
600 posters printed in English and Turkish. 

10m x 35 cm bookshelf.
Istanbul Biennale, Istanbul, Turkey, 2011.

 No History’s Library - The BACKYARD
Zürich, Switzerland. 2015

300 books with Latin American declassified files.
7 wooden shelves.

1 wooden desk.
1 wooden stool.

1 printed paper roll for answers.
Migros Museum für Gegenwartskunst, Zürich, Switzerland. 2015.

N
o-H

istory’s Library The Backyard
Chile, Argentina, Uruguay, Brazil

This work belonged to the exhibition Resistance Performed – Aesthetic 
Strategies under Repressive Regimes in Latin America curated by Heike 
Munder at the Migros Museum für Gegenwartskunst.

The No-History ́s Library - The BACKYARD, was elaborated from the CIA 
declassified documents and other intelligence organisms for the USA. The 
CIA declassified files cover from 1962 to 1977 and they include the following 
countries: Chile, Argentina, Uruguay and Brazil. The documents represent a 
tiny proportion of the total of the existing documents and many of them are 
censored with blacked-out sentences, have the seals and stamps and use the 
letterhead of the organisations that produced them.

The books created for the Zürich exhibit, are a critical collection of 70.000 
archives reviewed and have been organized according to a geopolitical and 
chronological criteria.

The books generated from the archives include in its editing process the black 
outs and textual information that because of its scale ad proportion avoid the 
hegemony of the written narrative over the visual reading. Given the reading 
difficulties created by the fragmentation imposed by the black outs to the 
documents and its lack of chronological organization, the narrative turns out 
into chaos. Revealing it as a traumatic effect. This acknowledges a time of 
interventions and negotiations in which the freedom of speech and access to 
the information was captured and is propose in this project as a metaphor of 
the historical accounts.

These “books” artifact were exhibited and shown to the public in bookshelves, 
and available to be taken out after answering the question: “What space would 
you assign to this book?” or “What are you going to do with this book”.

 No History’s Library - The BACKYARD
Zürich, Switzerland. 2015The No-History’s Library/ ARTISTTRIAL, intends to articulate and make 

visible, by placing this piece at the Nicanor Parra UDP Library, the traumatic 
persistence originated in the incompleteness of recent Chilean history, which 
this piece seeks to highlight, but also accept and heal.

The No-History’s Library / ARTIST TRIAL is a continuous intervention of the 
empty shelves in the Library, with 330 “books” which compile the files related 
to Chile declassified the American government, spanning from 1968-1992, 
which was named “CHILEDECLASSIFICATIONPROJECT”, between 1998 and 
2000.

On the second floor of the Nicanor Parra Library, in the empty 35 shelf cabinet, 
the books will be organized in 10 backlighted shelves, making a horizontal line 
of approximately 7 meters over the shelf under the name: LEAVE CHECKED 
BOOKS HERE.

The hypothesis which led to the first piece of this series in 2011 was the despair 
of verifying that after 10 years of its declassification, information from files 
was not part of documents referenced or contrasted to write the historical 
“versions” of Chile on the accounts from the 60’s, 70’s, 80’ and 90’s. 

Through the No-History’s Library/ ARTIST TRIAL, the emptiness of cabinets 
surrounding books made from archive documents is shown as the possibility 
of thinking a more optimistic and hopeful artifact concerning the ethical 
issue presented by this material for the creation and necessity of the national 
History in the future. The proposal, through the bibliotecology discipline, is 
that the cabinets will be filled in the future in an unpredictable fashion with 
those books already written and which will be written to formulate narrative, 
analysis, and poetry to serve as elaboration and background of this archive 
material; therefore, as an elaboration of facts occurred in Chile during the 
second half of the XX century.

The No-History’s Library/ARTIST TRIAL 
PROTOCOL FOR THE START UP OF HISTORY

The No-History’s Library- Dislocation Project
Bern, Switzerland. 2011

600 books, 5 types and different formats. 
Fake wall with 3 back-lit bookshelves.
600 posters printed in English and German. 
Kunstmuseum, Bern, Switzerland, 2011

This piece was part of an exhibition titled Dislocation. It was exhibited from 
March until June 2011 at the Bern Kunstmuseum in Switzerland under the 
curatorship of Kathleen Buhler. The piece consists of a library of books about 
the history of Chile made out of the declassified archives of the CIA and other 
intelligence organisations.

The 600 books were available free to the public who could take them under the 
condition of filling a slip of paper which was kept to be used as raw material 
for the next exhibition, allowing this critical material to enter into public 
circulation.

Given the difficulty of reading the documents, as well as their lack of historical 
classification, their revision by the reader-visitor happens in the limbo between 
the image (black blocks of ink) and the word (fragmented information), which 
is proposed as a metaphor for our history.

The No-History’s Library- Dislocation Project
Bern, Switzerland. 2011

The No-History 
Porto Alegre, Brasil. 2011

1000 books of 17 x 23.5 cm, 400 pages.
Back-lit display: height 70 cm at 

its highest and 15 cm at its lowest; 
length 5 m 90 cm; width 1.95 cm. 

Divided into 12 modules of variable dimensions.
Mercosur Biennial, Porto Alegre, Brazil, 2011

Installation made of the editing of a thousand books after the revision of 
archive material declassified by the US concerning the Southern Cone 
countries: Argentina, Brazil, Chile, Paraguay and Uruguay. This region of 
South America has a long history of interaction, one of the most traumatic 
of which is the operations which these countries undertook to persecute, 
arrest, torture and kill people during dictatorship times. One of the most well 
known operations was called The Condor Operation. Following the return of 
democratic government these same countries formed the Mercosur Treaty 
(Southern Common Market) of which all the countries are members and Chile 
is an associated country.

The documents were selected according to criteria of information content 
and visibility, and they represent a tiny proportion of the total of the existing 
documents. Many of the documents are censored with blacked-out sentences, 
have the seals and stamps and use the letterhead of the organisations that 
produced them.

Taken together they reveal the extent to which the frontiers between these 
countries were ignored during the dictatorships, and the level of collusion 
between the governments and the United States in order to control discourse 
in opposition to the regimes and to the logic of USA politics.The non- History 
is the title of the installation presented at the 8th Mercosur Biennial, which 
reveals through the documents and its method of presentation how our 
national histories have not yet begun to be related based on the truth of past 
events. Both the notion of sovereignty and the autonomy of the implicated 
countries, as well as the image of border, are called into question.

The No-History 
Porto Alegre, Brasil. 2011

No History’s Library - Gladio
Lund, Sweden. 2019

This work belongs to the exhibition Remembering What Is: Chile’s Recent 
History in Film and Art at Lunds konsthall curated by Hans Carlsson.

A series of secret documents leaked into the public eye in the mid 90s. They 
revealed the existence of secret armies (stay-behind operations) set in place 
and organised by the CIA and NATO in order to avoid the seizure of power 
from the left in post-war Europe. The story of Operation Gladio– the codename 
for a stay-behind operation active in Italy from the late 60s until the early 
80s–is full of uncertainties, ambiguity and violence without culprits, a story 
in which the Strategy of Tension was tested and perfected. 

The No-History’s Library – Gladio points at some of the interventions that 
occurred in these so-called Lead Years, a time in which foreign agencies 
developed intricate tactics to control the opinion of the citizenry by using fear, 
false propaganda and double discourses, provoking horror through the use 
of false flag terrorism to ultimately achieve their geopolitical and business-
oriented aims.

This book uses two kinds of documents, some from NATO regarding Operation 
Gladio, and others from the CIA regarding the French intelligentsia in the mid 
80s. Together, they present an aspect of the Cold War related to the use of 
language, secrets and false discourses, questioning the possibility of thinking, 
assimilating and feeling part of a history who’s fundamental characteristic is 
the use of lies and secret.

No History’s Library - Gladio
Lund, Sweden. 2019

The No-History’s Library
Questions and  Answers

Toulouse,France. 2012

This work belongs to the exhibition The History is Mine! curated by Paul 
Ardenne. It will be presented at the Festival of Printemps, (Toulouse, France) 
on September-October 2012.

The compiled answers were organized into subjective files belonging to the 
people that took a book. The “Biblioteca de la No-Historia”/ Questions and 
Answers, has been elaborated from the two different types of archives: the CIA 
declassified documents and other intelligence organisms for the USA, and the 
resultant archive from the answers given by the public on earlier exhibitions. 
The CIA declassified files cover from 1969 to 1991 and they include the 
following countries: Argentina, Brasil, Chile, Uruguay and Paraguay. The 
Chilean archives constitute the bigger quantity of documents that the USA 
has released concerning public politics of foreign country.

The books generated from the archives include in its editing process the 
black outs and textual information that because of its scale ad proportion 
avoid the hegemony of the written narrative over the visual reading. Given 
the reading difficulties created by the fragmentation imposed by the black 
outs to the documents and its lack of chronological organization, the narrative 
turns out into chaos. Revealing it as a traumatic effect. This acknowledges a 
time of interventions and negotiations in which the freedom of speech and 
access to the information was captured and that is proposed in this project as 
a metaphor of the historical accounts.

The other part of the books consists of the editing of the handwritten answers 
that various people, in different places and languages, decided to express 
themselves subjectively in relation to this material. The answers are very 
different, pointing out to a personal and subjective reaction to the information 
that constitutes the history. Including these answers in this new work pursuit 
the idea of exploring the tension between the materials explored and how 
individuals relate to information or to the lack of it. 
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